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Retinette 1B camera 


*% built-in coupled exposure meter, giving semi- 
automatic exposure control 


* f/2.8 Rodenstock ‘Reomar’ lens 


*% G-speed ‘Pronto’ LK shutter (1/15 to 1/500), 
brief-time and self-timer 
SET AS YOU SEE 

Exposure meter needle is visible in view- 
finder. Aperture setting is adjusted until 
needle is central — which indicates that 

camera is set at correct exposure 
Bright line frame shows you exactly 

what will be included in picture. 


*% big-image bright line finder 
*% triple-action lever wind 


with the precision and styling for which ‘Retinette’ 


£24 . 16 . 5 cameras are world-famous. 


made by 


Kodak in the Kodak precision-camera factory at Stuttgart. 


KODAK LIMITED LONDON Kodak’ is a registered trade-mark 





GET FULL VALUE FROM YOUR CAMERA 


See Wallace Heaton for the latest in Electronic Flash — 
Your camera is made to be used all the year round. With a flash unit 


THE MECABLITZ 103 electronic flash 
unit, for attachment to the camera 
Power unit and reflector are combined; 
the weight of the complete unit is 
approximately 2 Ib. The 6-volt Dryfit 
accumulator gives 75 flashes with each 
charge. Recycling time of the unit is 
about 8 seconds. There are transistorised 
circuits for constant light output and 
instant standby readiness for economy 
of current, There is both audible ‘bleep’ 
and neon light indication of readiness. 
The angle of illumination is 65°, the 
duration is 1/1000 sec., with a colour 
temperature of 5,500° Kelvin. The 
price of the Mecablitz 103, complete 
with camera bracket, charge and 6-volt 
Dryfit accumulator, is £19/11/6. 





you’ll enjoy indoor photography at any season 


THE BRAUN HOBBY ‘PECIAL. 6; x 
5 x 2 in., weight about 3: Ib. With 
Barix accumulator which requires vir- 


H tually no maintenance and may be left 


uncharged for long periods without 
attention. Automatic transistorised 
standby circuit keeps the unit ready for 
instant action without undue current 
consumption. 120 flashes per charge 
or may be used from mains. Flash dura- 
tion 1/1000 sec., 60° illumination 
spread, colour temperature 5,600 Kel- 
vin. Recycling time 6 sec.. power rating 
50 joules. Supplied with lamp-holder 
camera bracket and coiled lead com- 
plete. High light output allows use of 
one or more extension heads. Price 


£30/4/6. Extension head, £8/14/4 


FLASH SYNCHRONISATION SERVICE for the older camera. We will synchronise your shutter in our own workshops, in 4/5 days, at 
the following cost: Compur, Prontor, etc., £3/5/-, Leica, Contax, Minox, Praktica, etc., £3/15/- 


— and for the best in Slide Projectors 
However good your camera, you won’t get the best from your colour slides without a 
good projector. We stock over 30 fine models 


PAXIMAT S$ ELECTRIC 

Remote control 300-watt projector for 
2 x 2 in. slides. Fan cooled with 
separate motor and lamp control. De- 
tachable ventilation cover and 4 ad- 
justable rubber feet. 36-slide magazine. 
Separate buttons for slide changing 
and focusing. Connection with a tape 
recorder is possible. Price with 8.5 
cm. £/2.8 S16 £34/18/6. 10 -. £/2.8 
lens £10/3/6. 15 cm. £/3.5 lens 
£11/8/6. 300-watt lamp extra £1/13/-. 
Standard case £2/9/6. Spare magazines 


THE GNOME ALPHAX 11 

This is an improved version of the 
Minor, for 35 mm. and 828 slides; 
deep curve aspheric condenser with 150 
watt lamp gives fine illumination and 
the f/2.8 Maginon lens gives excellent 
definition. 85 or 100 mm, lenses can 
be supplied without change in price. 
Alphax 11, €12/12/-. lamp £1/1/9 
extra. The Alphax 11 can be converted 
into a 300-watt fan-cooled model with 
the addition of the Alphax 11 fan base; 
for 210-250 volts A.C. Price £5/17/6. 
Gnome Alphax 1 Baby Projector; simi- 





10/6. Interchangeable 4 x 4 cm. con- lar to Alphax 11. with 150 watt lamp 
denser system £4/12/6. and 85 mm. f/3.5 Magnor lens. Price 
£8/19/6, lamp £1/1/9 extra. 


BARGAIN BASEMENT SALE 


An extensive stock of superseded, shop-soiled and second-hand 


NEW LEICA LENS BARGAIN 

Leitz Summarit 8/1.5 50 mm.. screw thread, and bayonet fitting, at a saving 
of £14/19/10. Of extremely high resolution and colour correction, and one of 
the best ultra-fast lenses in existence. Will eventually be superseded by the equipment must be cleared, and is priced accordingly. No lists 
even faster 8/1.4 Summilux (price £76/7/9%). Limited quantity only of the available; callers only to 127 Bond Street, as soon as possible 
Leitz Summarit 8/1.4 50 mm. lenses, at the very low price of £39/13/4. for the best choice 





THE WORLD’S FINEST CAMERAS 
ARE NOW AVAILABLE FOR UNRESTRICTED SALE 


Send for our free 24-page booklet “THE WORLD’S FINEST CAMERAS” which 


contains full details and prices of the best equipment now obtainable (s.a.e. 
please, size at least 5} x 7} ins., 2d. stamp) 


WALLACE HEATON FOR YOUR NEW CAMERA 


You pay ordinary shop prices and get in addition 
EASY PAYMENTS — PART EXCHANGES —EXPERT ADVICE 
—A COMPLETE PHOTOGRAPHIC SERVICE 


» WALLACE HEATON C. - 


127 NEW BOND STREET, LONDON, W.1. 
and 166, Victoria St.SWI 
Photographic 


also at 47, Berkeley St.W1 
TY a | 














HASSELBLAD 


TheGREATER London Dealers 


104, BAKER STREET, LONDON,W.1 


Telephone: HUNter 1646-7-8 








CONFIDENCE MEANS ENJOYMENT 


Confidence means a lot. To the serious amateur photographer, confidence in his camera means better photo- 
graphs and more enjoyment; to the professional it means more efficiency and more assignments. This confidence, 
this knowledge that your camera will do exactly what you want it to, 
your equipment from a dealer in whom you have absolute confidence. 

We say, without blushing —we are one of Britain’s leading photographic dealers. We are experts. Buy from 


us with confidence. 


LEICA M3 

Leica 35mm cameras need no intro- 
duction Highest precision 35mm 
cameras of advanced design and 

great versatility, these are cameras 

for the most serious and exacting 
photographers. The Leitz lenses offer 

the most critical definition, even at 

wide aperture, coupled with extreme 
flatness of field, colour correction and 
resolution. The outstanding precision 
workmanship of these cameras will 

keep their accuracy over a lifetime 

of service 

Leica M3 with 50mm f/1.4 Summilux lens. 
Leica M3 with 50mm f[/2 Summicron tens. 
Zimm f/4 Super Angulon. 

90mm £/2.8 Elmarit. 


ROLLEIFLEX 

It is probably true to say that more 
prizewinning photographs are taken 
with Rolleiflex cameras than with any 
other single make. There must be a 
reason for this, and as soon as you 
handle one of these beautiful cameras 
you will realise why The ease and 
rapidity of handling, the smoothness 
and ‘‘positiveness’’ of all controls, the 
exceptionally bright and clear focusing 
screen and the wide range of 
beautifully designed and manufactured 
accessories all add up to “‘better photo- 


graphs 


£158.18. 0 
£87.18. 2 
£54. 3.10 


input connections 


with fitted bi-phonic 


Rolleiflex 2.8 E/2 with £/2.8 Planar lens and built-in meter. 


Rolleifiex 2.8 E/2 with £/2.8 Planar lens without meter. £127.11.8 
Rolleiflex 3.5F with {/3.5 Planar lens and coupled exposure meter. 


Rolleifiex **T’’ with £/3.5 Tessar lens. 
Rolieicord Va f£/3.5 Xenar lens. 


£140.6.10 


from 85mm ¢t 


30 slide magazine. 


£119.9.0 50 slide magazine. 


comes in the first place from buying 


CIRSE SOUND 8mm projector 

A high class, precision engineered 8mm pro- 
jector, combined with faithful sound repro 
duction from the film itself, which makes your 
films really come alive! On any 8mm film, 
taken with any camera, you can add the sound 
you choose, music, commentary, or a mixture 
at will. We will arrange to have your film edge 
striped at a cost of Id. per foot. Upon play- 
back the sound is exactly linked with the 
pictures, just as you recorded it. Absence of 
flutter or wow are assured by the constant 
speed induction motor, which offers speeds of 
16 or 24 f.p.s. The optical side of this projector 
is in the highest class. A high resolution f/1.5 
Shacht Travenar 20mm lens is fitted, giving 
beautifully defined pictures of even brilliance 
Suitable for use on 110-240 v. A.C 

Price, complete with crystal microphorge, gram 


test film and headphone jack, in luxury case 
speaker, including lamp 


£169.10.0 


LIESEGANG FANTI 
AUTOMAT 300 

Interchangeable lens and 
remote control. Heat insu- 
lated, dust repelling, alu- 
minium die-cast body 
Outstanding light perform- 
ance and definition; pre- 
cision glass concave mirror 
heat resisting filter and 
coated projection anastig- 
mats. The slide magazine 
is controlled from the end 
of a S-yard cable, a hand 
control allowing repetitions 
and omissions as desired 
The acceptance of almost 
all slides, slow fade in and 
out and practically noiseless 
remote control makes the 
LIESEGANG projectors 
some of the finest in the 
world Lenses available 


200mm focal lengt 


h 
FANTI-AUTOMAT 300, with PATRINAST £/2.8 85mm lens. 


£39.19. 


£1. 4. 


£75.17.1 Magnetic relay for tape recorder. £4.13. 


Carrying case. 


£48.13.0 300 watt lamp. 


£4.19. 
£1.13. 


HAVE NOTHING BUT THE BEST FROM 
104 BAKER STREET, LONDON, W.1 


Telephone: HUNter 1646-7-8 











=~ PHOTOGRAPHY ~~ 


AXEL POIGNANT, Aus- 
tralian photographer now 
living in London, once spent 
a lot of his time in the West 
Australian bush and around 
the coastal islands. Axcl is an 
enthusiastic photographer of 
wild life, and particularly of 
kangaroos. He has pursued 
them relentlessly by car and 
on foot, using his very long 
tele lens to approach the 
shy ones. This picture shows 
him making friends with a 
possum. 


GUY GRAVETT ~ was 
trained as a painter, and 
kept up the illusion that it 
was possible to be one with- 
out help until the end of the 
war, apart from four-and-a- 
half years in North Africa 
and Italy. Under the neces- 
sity of earning money to live 
he learnt the rudiments of 
photography while existing 
on his service gratuity. He 
has been freelancing success- 
fully for ten years. 


Editorial Director, Norman Hall 
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Opinion 

Topics 3 

Thinking of Besisoous es 


Photography Roundabout, Kevin Mac- 
Donnell 


Equipment Svdows, Atlas Palmer 


CHASING ANIMALS 
Old Man Kangaroo, Axel Poignant 


WORKING PHOTOGRAPHS 
Selling Single Pictures, Guy Gravett 
Assignment No. 4, Winter Landscapes . 


TRAVEL PHOTOGRAPHS 
Return to the East, George Wong 
Pictures for the Tourist Industry, F. J 


Goodman -* ve TOM HOPKINSON, ex-editor 
of Picture Post, was always very 

Royal-X, John Cowan vee : much alive to good siaiapaenaiies. 
; Tom now edits Drum, the South 

READERS’ PICTURES African weekly for coloured 

Clemens Kalischer-——R. Catherineau a. - oe wears gheto 
graphers on his staff, including 

Rune Hassner—Oswald Jones Lew PETER MAGUBANE, who was 

Morley—Ernst Herb—Stefano Robino so determined to become a Drum 

-A. Burton—Matsujino Kawamata photographer that he got a job 
Roger Doloy eo os é, | a staff a, took the other 
photographers to assignments 

Soldiers Don’t Do It Any More, Arnold and then covered them himself 
at the same time. The work of 

Behr is Peter Magubane, seen above with 
ao To Help Out Painters, Arthur Hopkinson, will be shown next 

Campbell . : 4 month. 

There will also be Assignment 
TEST, Hasselblad Superwide C ... a q = ef _—_ should provide 
= — plenty o iversion and some 
Colour, Felix Smith pas ae tie - amusement. This concerns the 
Cine Notes, Colin Woodhead sie . monsters in nature, and will re- 
quire a keen eye, for these are well 
vee coven camouflaged and not at all easy 
p wR is an ap- to see. However, when we ex- 
pealing child shot by the PHOTAGRAPE plain where and how to look for 
famous American fashion .. them the task will be a little 
and _ child photographer easier. The monsters are un- 
Frances McLaughlin Gill, common, and readers are advised 
who worked for ten years ‘ not to jump to conclusions. In- 
on the staff of Vogue in cidentally, the closing date for 
New York, and whose 5 Assignment No. 2 is February 1, 
work has appeared in 7 - 5 so there is a month left to send 
PHOTOGRAPHY. in entries. 

For this picture she #). Also in the February issue, 
used a 4 x § view camera ® there is a picture article on the 
and Ektachrome sheet + , little—and _little-known—island 
film. The _ illumination of Malta, as well as other features 
was by electronic flash. on the work of photographers. 
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TOPICS 


OPINION 

WE SHOULD like to take this oppor- 
tunity of wishing all our friends in Great 
Britain and throughout the world a 
happy and prosperous time during the 
coming year. 

The last twelve months have brought 
some changes to this magazine—not as 
many, perhaps, as we would have liked. 
Due to the dislocation of the printing 
dispute, our plans were unfortunately 
set back and, indeed, it was found neces- 
sary to miss one complete issue 
altogether. 

During 1960 we shall do everything 
we can to make this a still-better maga- 
zine and we can assure you now that 
this promise is based on something more 
substantial than a pious wish. 

With this New Year greeting we should 
like all readers and advertisers to accept 
our thanks for their continued support. 
The readers make our job worth while, 
but it is the advertisers who—due to the 
economics of present-day publishing— 
make our job possible. 


PRIZE FOR HISTORIAN 
He_Mur GERNSHEIM, a_ well-known 
figure in photographic circles and to 
readers of PHOTOGRAPHY, has _ been 
awarded the German prize for Photo- 
graphy in the Service of Cultural 
Achievement, 1959 

After the war, Gernsheim and his wife 
Alison built up in London one of the 
most unique photographic historical 
collections in the world. A selection from 
it was displayed successfully in Ger- 
many during 1959 under the patronage 
of the Deutsche Gesellshaft fiir Photo- 
graphie 

Helmut Gernsheim was born in 
Munich, the son of an historian of litera- 
ture. He studied the history of art at 
the University of Munich and photo- 
graphy at the State School of Photo- 
graphy. He came to England in 1937 
and worked as a freelance photographer 
in London. During the war he was 
commissioned by the Government to 
record ancient monuments and _ build- 
ings, and has become an authority on 
them. His bock on London has been a 
best seller for the past ten years. 

Shortly after the end of the war he 
began to collect photographic items of 
historic and artistic value. After the 
intervening fourteen years the collection 
comprises 30,000 photographs. Many 
of these have formed the basis for a 
number of exhibitions in London and 
continental cities 


AMATEUR PHOTOGRAPHER DIARY 
THE Amateur Photographer Diary 1960 
is published by T. J. & J. Smith Ltd in 
conjunction with our contemporary. It 
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contains 57 pages of reference on all 
kinds of photographic matters in addi- 
tion to the usual diary section, with one 
week to each page. The format size is 
5} x 23 in. 

The reference section contains a full 
set of exposure tables for both daylight 
and artificial light, as well as exposure 
data for flashbulbs and electronic packs. 
Much other useful information is in- 
cluded, making this pocket book a very 
useful reference for any photographer 

Two forms of binding are available 
In leather the cost is 6s 3d. In rexine it 
is 4s 3d. 


KODAK COLOUR SCHOLARSHIPS 


WITH the object of improving the stan- 
dard of colour photography in this 
country, Kodak Scholarships in Colour 
Photography were inaugurated last year 

Up to six scholarships are to be 
awarded annually and candidates are 
selected by a board consisting of rep- 
resentatives of the Board of Education, 
Federation of Master Process Engravers, 
City and Guilds of London Institute, 
the IBP and the RPS. 

Successful candidates will be given 
approximately three months’ specialized 
instruction in the Rochester studios and 
laboratories of the Eastman Kodak Co 
and the course will include visits to 
other institutions of relevant interest 
All expenses will be met. 

Employers of young people of out- 
standing attainments and ability in 
photography are invited to recommend 
such persons not later than February 
29. Full details of the scheme from The 
Secretary, Kodak Ltd, Kodak House, 
Kingsway, London WC2. 


SCHOOLBOYS' EXHIBITION 

Kopak have a stand at the Schoolboys’ 
Own Exhibition which opened in the 
National Hall, Olympia, London, on 
December 28. 

There will be plenty of ‘how-to-do-it 
demonstrations: boys and girls will be 
shown how to load a simple camera and 
take pictures, make prints and run a 
school photographic club. An extensive 
range of specimen pictures will be on 
display, and sections will be devoted to 
flash and home movies 

In conjunction with the exhibition, 
Kodak are running a competition for 
children. Entrants will be invited to send 
in photographs taken by themselves 
Each picture is to be accompanied by 
a 100-word note on why the author 
considers it to be good. 

The judges will be Miss Margaret 
Harker, President of the Royal Photo 
graphic Society, Mr C. W. G. Walmsley, 
President of the Photographic Dealers’ 
Association, and Mr L. Franklin, Picture 
Editor of the Daily Sketch. First prize 
for the competition will be a day out on 
assignment with a Daily Sketch ace 
photographer, and a ‘treasure chest’ con- 
taining a Kodak ‘Retinette’ 1A camera. 
‘Kodablitz’ flasholder, ‘Kodaslide’ home 
projector and a supply of films. Over 
fifty other camera prizes will also be 
awarded. Entry forms for the competi- 
tion (available only on the Kodak stand 


at the exhibition) are included in the 
Kodak leaflet ‘sHoot’, specially prepared 
for the exhibition, which finishes on 
January 9. 


FASTEST FILM YET 


CREDITED with an ASA figure of 3000, 
a newly-introduced film for the 
Polaroid-Land camera must be the 
fastest camera film yet encountered. It 
is the latest and perhaps the most 
startling news of the progress of the 
Polaroid-Land system of photography 

It is just over ten years since the 
Land camera came on to the market. It 
represented the first really fundamental 
deviation from the conventional 
methods based on Fox Talbot’s work. 
The positive is not produced by photo- 
chemical means involving transillumina- 
tion of the negative, but by what is 
known as reversal-transfer by diffusion 
Briefly, the unexposed and therefore 
unreduced silver (which would nor- 
mally be removed in the fixing bath) 
is allowed to diffuse into the gelatin 
layer of the positive paper, where it is 
developed during the sixty seconds 
which are allowed to elapse between 
pulling the tab and removal of the 
finished print. As is probably well 
known, the developing agent is a vis- 
cous substance contained in pods dis- 
tributed along the length of the positive 
roll and which are burst during their 
passage between rollers. 

At first, Polaroid-Land pictures were 
sepia coloured and of doubtful per- 
manence but later black prints of good 
keeping qualities were produced. Not 
only prints but monochrome trans- 
parencies for lecture work can be pro- 
duced on the spot. There is a simple 
apparatus for producing duplicates. 

The recent ultra-speed film enables 
photography to be carried out in 
extremely low levels of illumination 
without supplementary light, but an 
interesting fill-in flash attachment 
termed the ‘Wink-light’ has been pro- 
duced by Polaroid-Land. Essentially, it 
is a weak electronic flash which pro- 
vides just sufficient fill-in for the 
shadows without startling the subject 
or burning out highlights. 


Camera 800 fitted 
J photo-electric shutter. The 
ntrois exposures up to 
DO automatically 





Highlight detail, shadow detail, fine tonal gradation in the middle 
tones—these are the characteristics of negatives developed in 
UNITOL. The grain structure of the negatives is agreeably even 
and unobtrusive and the negatives are bright, clean and free from 
veiling. UNITOL is ideally suited to the development of the 
thin emulsion extra fine grain films and can be used equally well 
to process the latest ultra high speed emulsions to give maximum 
speed, unusually fine grain and excellent gradation. 


UNITOL is exceptionally easy to use— 


dilute one ounce with water to fill your tank 

- i amr —use it once and discard the solution. By 

250 cc. size 4/- always using fresh developer, standardiza- 
tion is assured and you can be certain of the 

500 cc. size 7/6 / same splendid results every time. Full 
instructions come with every bottle. The 

Unitoland Acid UNITOL CALCULATOR (4d.) is a great 


help in finding correct developing times for 


ata ONE OUNCE—ONE FILM—USE IT ONCE all dilutions up to 1 to 24. 


FOR CONFIDENCE IN CHEMICALS JOHNSONS 


OF HENDON LTD 





TOPICS 


AGFA OFF-QUOTA CAMERAS 

By THE TIME these notes appear in 
print, the following Agfa cameras pre- 
viously ‘on quota’ will be available 
over here 

Silette LK: coupled exposure meter, 
bright-line finder, 45-mm Color-Apotar 
f/2.8, Pronto LK (five-speed) shutter, 
£32 ils Od. 

Super Silette Automatic: coupled 
rangefinder, bright-line finder, coupled 
meter with needle reflected in finder, 
automatic parallax correction, 50-mm 
Color-Solinar f/2.8 in nine-speed Pron- 
tor SLK, £50 17s 2d. 

Ambi Silette: 50-mm Color-Solinar 
f/2.8 in Synchro-Compur, bright-line 
finder, rangefinder couples with all 
lenses and has continuous automatic 
parallax adjustment, £50 14s 4d. Color- 
Ambion f/4, 35-mm_ wide-angle, 
£25 10s 4d; Color-Telinear f/4, 90-mm 
telephoto, £30 13s 2d; Color-Telinear 
£/4, 130 mm, £47 13s 3d. 

Ambiflex Il: single-lens reflex with 
pentaprism, coupled exposure meter, 
interchangeable lenses, preset dia- 
phragm, Prontor Reflex shutter, 50-mm 
Color-Solinar f/2.8, £84 18s Sd; alter- 
native lenses, all with preset dia- 
phragms——-35-mm _ Color-Ambion f/3.4 
w/a, £30 13s 2d; Color-Telinear—f/3.4: 
90 mm, £30 13s 2d; f/4: 135 mm, 
£40 16s 11d; ~~ waist-level finder, 
£3 Is 11d. 

Colorflex I: single-lens reflex, waist- 
level finder, built-in exposure meter, 
preset iris, Prontor Reflex shutter (1- 
1/300), 45-mm  Color-Apotar f/2.8, 
£50 14s 4d. 

Colorflex Il: as Model I but with 
pentaprism, £64 13s 7d. 

Optima: fully automatic, Color- 
Apotar S in special Compur, £39 2s 3d. 
Leather ever-ready cases are available 
for all as extras 

Agfa also announce two price re- 
ductions—Silette with 45-mm_ Color- 
Apotar f/2.8, in  Prontor SVS, 
£17 Ss 10d; in Pronto four-speed shut- 
ter, £13 17s 8d 


R. E. PEELING RETIRES 


Sixty years ago R. E. Peeling started 
as an office boy in the London branch 
of C. P. Goerz, one of the concerns 
which later became part of Zeiss Ikon 
AG. He retired on October 31. 

After World War I, with his partner 
van Neck, he took over the Zeiss Ikon 
agency. During the early ‘thirties he 
was appointed general manager of 
Zeiss Ikon Ltd, London 

After the Second World War he 
founded, with S. W. Komlosy, who had 
been advertisement manager of Zeiss 
Ikon Ltd, a partnership which has im- 
ported and distributed Zeiss Ikon pro- 
ducts since they became available 
again. 

A new company entirely under the 
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control and management of S. W. 
Komlosy emerges. By a nice gesture, 
Mr Peeling’s name is to be retained in 
the title of the company, Peeling & 
Komlosy Ltd, which will, of course, 
continue to distribute Zeiss Ikon 
specialities. 


OLYMPICS PHOTO EXHIBITION 


IN CONNEXION with the XVII Olympiad 
to be held in Rome next September, 
the organizers have decided to stage an 
exhibition of sports photography. 

In addition to action pictures, they 
invite those illustrating the spirit of 
competitive athletics, e.g., elation of 
success, dejection after failure, specta- 
tor reaction, etc. 

The RPS has been asked to assist the 
British Olympic Association in select- 
ing the British entry. 

Entry forms and details on applica- 
tion (accompanied by s.a.e.) to the 
Secretary, Royal Photographic Society, 
16 Princes Gate, London SW7. 


AUDIO CATALOGUE 

MANY READERS, we know, are interested 
in sound recording and reproduction 
City Sale & Exchange Ltd have pro- 
duced a 40-page catalogue of hi-fi, stereo 
and magnetic recording equipment. It 
can be obtained by sending 6d in stamps 
to the company’s shop, 93-4 Fleet Street, 
London EC4, 


DALLMEVER FILTERS 


OptTicaLLy worked filters made from 
dyed-in-the-mass optical glass are the 
subject of leafiet No. D/2292, available 
on request from J. H. Dallmeyer Ltd, 
Church End Works, Willesden, Lon- 
don NWI1O0. 

It refers to filters made from Chance 
OY8 (light yellow), Chance OW12 
(pink haze) and VRII_ (conversion, 
Kodachrome A to daylight) in sizes 
from under 1 in. to 2} in. diameter, with 
prices. 

On the reverse are details of the 
Dallmeyer 8 magnification full field 
focusing magnifiers for 8- and 18-mm 
cine lenses. 


SCHOOLS LECTURE SERVICE 


ILFoRD have embarked on a nation-wide 
lecture service for schools, youth groups 
and similar organizations. Mr Stanley J 
Coleman, who recently retired from the 
headship of the Regent Street Poly 
technic School of Photography, has 
joined Ilford to inaugurate the project 
All costs will be borne by the company, 
who will also provide the necessary 
equipment. 

Applications for Jectures should be 
addressed to George Dorman, Advertis 
ing Manager, Ilford Ltd, Ilford, Essex 


PROCESS TIMERS 


Derai_s of a process timer of interest 
to professional and advanced amateur 
photographers have been received from 
Airmec Ltd of High Wycombe, Bucks 

Designated Airmec Process Timer 
Type N.237, it employs a mains-operated 
single-valve circuit reputed to be largely 
self-compensating for variations in vol- 


tage supply. It has no _ electrolytic 
capacitors and the only moving parts 
are in the heavy-duty relay. 

Operating over a range of 1 to 100 
seconds, it can be adapted to a variety 
of purposes, Those interested are invited 
to apply to Airmec for Leaflet No 173, 


KODAK COLOUR SERVICE 
EXTENSIONS 
FrRoM January 1 Kodacolor enlarge- 


ments, 5 x 5 and § x 7 in., will be 
produced from standard sizes of Koda- 
color negatives on 120, 620, 127, 828 
and 135 films, They will be presented in 
off-white cut-out mounts at 9s Od each. 

Next month Kodacolor transparen- 
cies will be made. They will be printed, 
24 x 36 mm, from customers’ 135 or 
828 Kodacolor negatives and inserted 
in 2 x 2 cardboard mounts, minimum 
order, three. Prices will be: up to 9 
transparencies from one negative, 2s 0d 
each; 10 to 99, Is 9d each; 100 or more, 
ls 6d each. 


AICO NEW ADDRESS 


New offices, showrooms and works are 
now occupied by Apparatus & Instru- 
ment & Co Ltd, at AICO House, 16 
Grove Road, Hounslow, Middlesex. 
(Tel. HOUnslow 7231/2.) 


OPEN EXHIBITIONS 


Ist Lisbon Telece icati Art 
Salon: closing date February 10. 
Entry forms from I Salao_Inter- 
nacional de Arte Fotografica das 
Telecomunicacoes, Rua de S. Juliao 
131, Lisbon, Portugal. 

5th Melbourne International Exhibi- 
tion: closing date February 18. Entry 
forms from Melbourne International 
Exhibition of Photography, PO Box 
4208, Melbourne, Australia. 

14th Southport International Exhibi- 
tion: closing date February 19. Entry 
forms from Mrs T. Knight, 27 
Hawkeshead Street, Southport, Lancs. 

18th Albert I International Salon: 
closing date March 1. Entry forms 
from M. R. Populaire, 18 rue J. 
Destrée, Charleroi, Belgium. 

20th Portuguese Salon: closing date 
March 1. Entry forms from Foto 
Clube 6 x 6, Rua das Chagas 17.2°D, 
Lisbon, Portugal. 

5th ‘Orso d’Oro (Gold Bear) Inter- 
national Concourse of Cineclub 
Biella (Photographic Section): closing 
date March 14. Entry forms from 
Cineclub Biella (Sezione Fotografica), 
Biella, Via Settembre N9, Italy. 

8th Hertford International Exhibition: 
closing date April 2. Entry forms 
from Mr B. J. Clowes, 84/88 High 
Street, Ware, Herts. 

Irish Salon of Photography: closing date 
June 13. Entry forms from Photo- 
graphic Society of Ireland, 11 Hume 
Street, Dublin, Eire. 

1Sth International Youth Salon of 
Photography: closing date July 31. 
Entry forms from Salon Secretary, 
International Youth Salon of Photo- 
graphy, PO Box 72, Stellenbosch, 
Union of South Africa. 
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AMBIFLEX Il 


> Single lens reflex, with 
interchangeable lens. 

> Built-in coupled exposure meter 

> Built-in split image rangefinder 

> Eye level Pentaprism viewfinder 

> Pre-set Iris diaphragm. 

> Prontor reflex shutter. 

>» With Agfa Color-Solinar f2.8 
50 mm lens £84,18.5. 

> Leather Ever-ready case £4.10. 

» Agfa Color-Ambion f3.4/45 mm 
wide angle lens £30. 13.2. 

> Agfa Color-Telinear f4/135 mm 
Telephoto lens £40.16.11. 

> Agfa Color-Telinear f3.4/90 mm 
Telephoto lens £30. 13.2. 


COLORFLEX | & Il 


> Single lens reflex. 

> Built-in exposure meter. 

> Built-in split image rangefinder. 

> Pre-set Iris diaphragm. 

> Agfa Color Apotar f2.8/45 mm lens 

> 9-speed Prontor Reflex shutter 

> Colorflex | with waist level 
viewfinder £50.14.4. 

> Colorflex Il with eye level 
Pentaprism viewfinder £64.13.7. 

> Leather Ever-ready case for both 
models £3.19.0. 


SUPER SILETTE 
AUTOMATIC 


> Sensational Coupled exposure 
meter. 

> Coupled precision rangefinder. 

> Brightline viewfinder. 

> Continuous parallax adjustment. 

> Agfa Color Solinar f2.8/50 mm 
lens. 

> Prontor SLK 9-speed shutter. 

> Rapid winding lever. 
£50.17.2. 

p Leather Ever-ready case £3.10.6. 





THINKING ABOUT 


a darkroorn 


: and chemicals 
9 two ordinary sized 
It can be assemble 
yne man in a matte 
e€ minutes, and is 
placed as near to « 
phone exchange as pos 
so that the pictures can t 
back transmitted 


DARKROOMS 


Making-do in small spaces need net be as bad as it sounds at first 


[HE LACK of a darkroom to many a keen beginner appears 
to present an almost unsurmountable problem. Without 
one, the prospect of ever doing good work seems far 
away 

This, however, is not so. Many professional photo- 
graphers manage with only the same sort of set-up that 
can be contrived by anyone with a spare table. So far as 
film development is concerned all one needs is a changing 
bag and access to a sink, a kitchen or bathroom. A 
changing bag is a very useful item of equipment which 
makes one quite independent of darkrooms for almost 
everything to do with film. A daylight developing tank 
or a daylight loading tank—complements it. 

Ihe kitchen is a better place probably than the bath- 
room for film processing. Here there is a ready-made 
solution heater in the form of a stove. Developer in a 
jug can be heated quickly on the stove, and taken off a 
few degrees before the desired temperature, which will 
continue to rise fractionally afterwards due to the heat 
of the jug. Films can be developed rapidly this way, and 
the tank ree! dried over the (low) gas ready for the 
next film 

For enlarging, running water, though desirable, is not 
strictly necessary on the spot. A large rectangular poly- 
thene washing-up bowl full of water is enough to hold 
the fixed prints until they can be taken to a bath for 
washing. They should be washed still in the polythene 
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bowl, so that a circulation of water is maintained. A short 
length of rubber tube will be necessary to place over 
the tap, as the curvature of most baths makes it impos- 
sible to get anything directly under the tap. 

If the bathroom can be easily blacked out—and absolute 
darkness is not really essential—the printing can be done 
there effectively 

Many many press and magazine photographs are pro- 
duced under such conditions. They have to be: the time 
factor leaves the photographer no choice. He rushes back 
from his assignment, produces a print in his hotel bath- 
room or a special portable darkroom such as the one 
above and rushes it immediately on to a wire-photo 
machine at the local telephone exchange to be transmitted 
to the office. Or fills in time between the assignment and 
the departure of his plane printing the whole film in his 
hotel room, so that he can rush straight from the home 
airport to the blockmaker’s with a layout he has produced 
en route. 

It is surprising what good prints are made in this way 
by men who are used to such working conditions. Nobody 
is going to suggest that the latter are ideal, or even 
adequate, but they indicate that for one-man work a 
proper fully-equipped darkroom is not necessary. 

Many well-known photographers have had the prob- 
lem, and many have solved it by quite simple means. We 
will show how it can be done next month. 





news flash! 


Success in a flash—with the new 
ATLAS Photoflash bulbs. 

Success for ATLAS, success for the 
photographer; for ATLAS Photoflash 


have the two properties that 

make a really popular flashbulb— 
they always fire at exactly the 
right instant, they always 

give the right light. 

Made to rigid standards, 

the ATLAS Photoflash bulbs 

are the latest of their 

brilliant range of photographic 
lighting equipment. 


The Type I Photoflash bulb is made 
with a strong protective coating 
and carries the famous blue safety 
dot on the top of the bulb. 

Atlas flashbulbs are 

made in Great Britain. 


ATLAS LIGHTING LIMITED 
A subsidiary company of Thorn Electrical Industries Ltd. 
Thorn House, Upper St. Martin’s Lane, WC2 
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ROUNDABOUT 


Slaves With New Fast Ektachrome 


KEVIN MACDONNELL 


THe OTHER Day I 
was asked if I would 
take some _ colour 
pictures at an even- 
ing service In a vast 
barn -like church, 
showing the whole 
of the congregation 
and a_ procession 
coming down the 
centre aisle. I agreed 
without giving the job much thought, 
and then began to wonder how I would 
go about it. The results were wanted 
quickly so | would have to use a film 
I could process myself, and my first re- 
action was to use Ferraniacolor, a film 
I find very reliable but which is not 
exactly outstanding for its speed. Light- 
ing? PF100 bulbs wouldn’t be much use, 
since 1 was photographing a moving 
object and they don’t synchronize at 
shutter speeds higher than 1/25 of a 
second. PF60 bulbs would synchronize 
all right, but I would need rather a lot 
of them and, anyway, there wouldn't 
be time to change them during the pro- 
cession. Then there'd be all those trail- 
ing wires The more I thought about 
it, the less I liked it. 

Then, not surprisingly perhaps under 
the circumstances, a miracle happened. 
A couple of rolls of the new High- 
speed Ektachrome (ASA 160) arrived on 
my desk, together with a processing kit. 
A day later I was asked to test a-couple 
of slave units and the way to tackle the 
job became obvious 

The Ektachrome was about ten times 
faster than Ferraniacolor and my 135- 
joule electronic flash unit at once be- 
came equivalent to a 1,350-joule out- 
fit. Using a 35-mm camera with an f 
lens and a flash factor of 180, I could 
place my flash 90 feet away from the 
subject, and by borrowing a couple 
more and using the two slave units I 
found I could get pretty even cover- 
age. Some care was needed to avoid 
over-exposed foregrounds and the re- 
flectors had to be positioned as high off 
the ground as possible, but I was able 
to take a series of pictures at ten-second 
intervals with very satisfactory results. 

Though the Ultron lens I was using 
absorbs most of the UV, I took the 
precaution of adding a haze filter. 1 
knew there was danger of under-ex- 
posure, since the roof and walls re- 
flected little light, and my experience is 
that as soon as you under-expose an 
electronic flash colour transparency 
you get a blue cast if no filter has been 
used 
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FZi SLAVE UNIT 


The slave unit I was trying out was 
called the Braun FZ1, and a very light 
and compact job it was. It has three 
degrees of sensitivity, the lowest work 
ing solely by the current generated by 
the light striking the photo-electric cell 
Switching to a higher sensitivity brings 
a thirty-volt deaf-aid battery into the 
circuit, the maximum distance at which 
it can be used then becoming as great as 
90 feet, just right for the work I was 
doing. There is no delay at all, the 
electronic flash being fired the moment 
a pulse of light falls on the surface of 
the cell. This is a very important point, 
since if any delay is present the advan- 
tage of electronic flash is lost and slow 
shutter speeds must be used. If a rapidly 
moving object is being photographed 
this will result in a double image, since 
one flash goes off after the other. 

When using bulbs, even a zero-delay 
unit presents difficulties, since there will 
be a difference of perhaps 1/50 of a 
second between the peak of the bulb on 
the camera and that of the extension 
bulb. Even though the circuit is closed 
immediately the light from the first bulb 
falls on the photo-electric cell, it will 
take a little time for the second bulb to 
reach its full brilliance. Very high 
shutter speeds consequently cannot be 
used. 

A way of overcoming the difficulty is 
to use an electronic flash on the camera 
and to set the shutter synchronization at 
the ‘M’ setting. A normal speed is used 
and when the release is pressed the elec- 
tronic flash goes off 1/50 of a second 
before the shutter blades are fully open, 
not registering on the film at all. The 
light from this flash, falling on the 
photo-electric cells of the slave units, 
instantly closes the flash bulb circuits 
and after 1/50 of a second they reach 
their peak brilliance, just as the shutter 
is wide open. In other words, the elec- 
tronic flash is used as a triggering unit 


SHARP-LOOKING PRINTS 


If | am making specimen prints | 
want them to look sharp. I don’t think 
it matters so much if they are really 
very sharp so long as they give the 
right impression. For this reason I am 
very careful not to make my big prints 
too soft. If anything, I go to the other 
extreme and make them a little too 
bright. The reason for this can be de 
monstrated by making two prints from 
the same negative, one flat and the 
other one hard. The one with the extra 


contrast always tends to look sharper 
than the soft print, especially if the 
viewer Knows nothing about the tech- 
nical side of photography. 

For the same reason if I wish to show 
that a certain lens has high definition 
I choose my subject very carefully. 
Smooth objects without much surface 
texture never give an impression of 
great sharpness, especially if taken 
under diffused lighting conditions. | 
look instead for something with lots of 
surface detail and photograph it with 
harsh, directional lighting. It is quite a 
tricky job, for instance, to take a 35-mm 
photograph of a landscape on a dull 
day and obtain a really sharp-looking 
20 x 24. The detail simply merges into 
the background. The same scene taken 
on a clear evening, with the sun low in 
the sky to give hard, long shadows that 
make every tree and bush stand out, 
produces an entirely different effect and 
people think ‘What a marvellous lens!’ 
In actual fact, of course, the lens and 
film are giving exactly the same resolv- 
ing power in both cases. The only thing 
that has changed is the subject. 

Another point worth remembering is 
that an under-exposed print never looks 
as sharp as one that has been fully 
exposed. This can easily be checked by 
making two enlargements from a 
slightly fuzzy negative. Expose one so 
that it takes three or four minutes to 
develop and even then looks a little 
light. Expose the second so that it is 
fully developed in one and a half or 
two minutes and see how much sharper 
it appears. This effect is much greater 
when the negative is slightly unsharp 
than when it has high definition. 

| feel a great deal more research 
should be done on the impression a 
print makes on the person looking at it 
Since most photographic research is 
done by scientists, there is a tendency 
to consider material facts and forget 
the human side of the job. I remember 
years ago telling the leader of a re- 
search team on granularity that the 
graininess of a negative depended on 
its sharpness. | can remember to this 
day how he laughed and showed me a 
sharp and unsharp negative under the 
microscope and proved the grain struc- 
ture was identical. 

And I can also remember how |! 
laughed after I took the two negatives 
away, made a big enlargement from 
each, and watched him unhesitatingly 
choose the one from the sharp nega- 
tive as showing least grain. 

All that matters in photography is the 
final print and a sharp one always looks 
less grainy than a fuzzy one, since the 
eye tends to focus on the fine detail 
and ignore the grain. If no fine detail 
is present the eye focuses on the grain 
instead and it becomes very obvious. 


CATTY MODEL 


I was very pleased indeed to read 
Norman Hall's editorial last month 
in which he said what he thought about 
the people who push animals around in 
the course of photographing them. I 


Continued on page 12 





Revolutionary Flash 


news about Philips 





PHILIPS 
1 PHOTOFLUK' 


poeerase y "54 


pe Or aha X 


NEW HANDY PACK 

The new range of Photoflux capless 

flashbulbs — the new PF5, PF1 97 

and the existing PF1 — are now all 

packed in the same size, same 

style, handy pack. 

Thev're in vour dealer’s shop now! [pnuips 
(PFI. made in Gt. Britain) 

(PF1/97 & PFS5. made in Holland) 


PHILIPS ‘ PHOTOFLUX’ PFS 


ZIRCONIUM 


FLASHBULB 

Here’s the very latest advance in flash 
photography — the Philips Photoflux 

PFS Zirconium-filled flashbulb. This 
revolutionary new filling has made it 
possible to reduce the bulb to the same 
size as a PFI. Light output remains the 
same as for the old type PFS, because the f/f 
new type burns more efficiently and cleanly. ™& 
Yet they cost no more! Get them today, 
packed in the new handy pack, 5 for 5/-. 
FOR COLOUR WORK 

you now need only one flashbulb — the 

new PF1/97 (blue) giving almost double 

the light output. Same size. Same price 

5 for 3/9, packed in a new handy pack. 


FOR EASIER Sohape IN A FLASH 


PHILIPS BHOTOTIOKG 


Philips Electrical Ltd., Century House, Shaftesbury Ave., London, W.C.2. 
(PF3170A) 























Many additional lenses and accessories are 


EDIXAFLEX 


The HIGH PRECISION 
HIGH VALUE CAMERA 


A single lens reflex with 
focal plane shutter and 


f2.8 CASSAR ‘S’ lens 
and waist level viewfinder 


£44-6-Il 


with eye level pentaprism £58-8-3 


The EDIXAFLEX is beautifully made by German 
technicians. It is a true single lens reflex with 
interchangeable lenses of which over 50 are listed. 
available. Also two viewing systems are available which are 
interchangeable—a waist-level ground glass view- 
finder and an eye-level pentaprism. The shutter is 





PHOTOPIA Ltd. Photopia 


Newcastle, Staffs. 


London Offices & Showroom 36 WARDOUR ST. W.! 





speeded from 1/25th to 1/1000 sec. plus brief 
formerly time, and is XM synchronised. 

nee The body release is placed on the front of the 
Services camera to eliminate cross-axial shake and has a 


safety catch. Also fitted is a lever wind system. 
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Continued from page 10 


often wonder why people looking at 
those fluffy kittens on calendars and 
chocolate boxes cannot see how desper- 
ately unhappy and frightened they look. 
Whenever | photograph my own cats, 
on the other hand, it’s me that gets 
desperate while they push me around. 

| was owned for many years by a 
Siamese cat that really carried matters 
to an extreme. He caught cat-flu as a 
kitten and, since he was unable to 
swallow, the vet said the best thing to 
do was to have him destroyed, since he 
could not live more than 24 hours. My 
wife and | decided to have a go at sav- 
ing him anyway, so, in our simple way, 
got a bottle of vintage port and dosed 
him with it every few hours for a 
couple of days. At the end of that time 
he was cured, except for a hell of a 
hangover, but unfortunately had de- 
veloped a craving for alcohol that never 
left him to the end of his life. 

This unfortunate failing was, how- 
ever, turned to good use when he be- 
came my most willing model (his fee 
being a small brandy) and used to sit 
all day on my camera case to make 
sure he’d be on the spot when the 
photography started. The trouble was, 
he could never accept the fact that I 
might want to photograph anyone else 
and I have a fine collection of photo- 
graphs of startled-looking people with 
a Siamese cat sitting on their shoulder 
smirking hopefully towards the lens. 

Shutting him out of the room where 
the photography was going on was use- 
less. since he'd rattle the door knob 
and yell, rather like a dipsomaniac out- 
side a pub that hasn't opened on time, 
and we finally had to give him his 
model fee in advance, whether he was 
in the picture or not. Alas, he died of 
old age recently and my other two cats 
are teetotallers 

The only other feline I have come 
across that liked being photographed so 
much was in Dublin Zoo recently. My 
wife was asked if she'd like to hold one 
of their lion cubs and, visualizing some- 
thing rather like a large kitten, readily 
agreed. Staggering under the load, the 
Keeper produced a great lump of young 
lion that weighed almost as much as she 
did and handed him over, explaining 
apologetically that he'd got a taste for 
being photographed when he was very 
young and it was a pity to spoil his fun 
just because he was putting on a little 
weight. ‘I wouldn't want to hurt his 
feelings, says Sheila, ‘but next year he 
can carry me!’ 


OLD FAVOURITE 

In spite of all the wonderful de- 
velopers that come on the market every 
year I suppose ordinary MQ-Borax is 
still the best seller. Most manufacturers 
pack it; D76, IDI1, Johnsons’ Fine 
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Sheila MacDonnell and the ) 
Bessamatic camera, f/22, PF.| 


Hampstead Art Show. FP3 in MC 
34 min. at 70 a 27 enlargement 


Grain, May & Baker 320 are all basic 
ally the same formula that was intro 
duced by Kodak around 1927, if I 
remember correctly. It is not really a 
fine-grain developer in the modern 
sense, but depends for its results on the 
fact that it gives very full emulsion 
speed at a gamma of 0.8. Reducing the 
development time to give a gamma of 
0.65 (recommended for enlarging before 
the war) gives a normal speed and, since 
development time has been reduced, 
finer than normal grain 

For some reason or other most manu 
facturers recommend far too long a 
development time to give the proper 
fine-grain effect and the idea is current 
that fresh MQ-Borax is very ‘firey’ and 
that it improves with use. What actually 
happens is that the potassium bromide 
liberated during development has a re 
straining action which builds up until, 
after perhaps half a dozen films have 


been processed, the correct development 
time is in effect being given. 

If people would learn to give a short 
development time in the first place, 
they would be surprised at the reduction 
in grain size. As I have said before in 
this column, using the latest cameras 
and enlargers, a gamma of 0.55 is quite 
high enough to give a good print on 
normal paper, and the lower the gamma, 
the finer the grain. 

The importance of this was brought 
home to me the other day, when I was 
photographing the Open Air Art Show 
at Hampstead. I was present when a 
unique event took place—something | 
have never seen before in the Show’s 
history. Somebody actually bought a 
picture. | was on the other side of the 
road at the time, and though I was 
using a 135-mm lens on my Bessamatic 
1 could still only fill half the negative 
with the subject. Since 20 x 16 prints 
were required and the camera was 
loaded with FP3 (not Series II) I was a 
bit worried about developing in MQ- 
Borax, and was therefore very careful to 
give a development time of only 34 
minutes at 70°. Rating the FP3 at 
Weston 120, I obtained a fully-exposed 
negative that prints well on Ilford Nor- 
mal, with good grain and resolution. 

Of course, when a manufacturer sug- 
gests a development time he has to 
bear in mind that some people use un 
coated lenses and some use diffuser en- 
largers, and under these conditions very 
short times would give too flat a result 
However, I think the majority of people 
these days have ‘contrasty’ apparatus 
and could use the shorter times. 


FAME 


Lecturing some time ago to a club in 
a country district, an old lady came up 
to me at the end, grasped me by the 
lapels, peered up into my face through 
steel-rimmed spectacles and said: ‘1 
came in half-way through the talk and 
when I saw you standing there I was 
amazed. Fancy him coming all this way 
to talk to our little club, I thought.’ I 
mumbled something about it being a 
great pleasure. ‘I just couldn't believe 
that such an important man, whose time 
is so valuable,’ she went on, ‘could be 
bothered meeting a lot of amateur 
photographers in a little country town.’ 
A democratic outlook, I said, was an 
essential part of modern life. ‘Yes, yes,’ 
she said testily, ‘that’s all very well, but 
I thought you were Frankie Vaughan!’ 





To provide a quick and 
valuable reference use a 


for 


PHOTOGRAPHY 
Magazine 
Price 10/6 
(Postage 1/-) 
from PHOTOGRAPHY 


Vogue House, Hanover Square 
London, W.1! 














CONSTANT COMPANIONS 


* *‘PROMICROL’ .... 


ultra-fine grain developer. 


* §AMPFIX’ sano 


ultra—rapid fixer. 


” ‘COBROL’ BRAND 


bromide paper developer. 


THE CHOICE OF LEADING PHOTOGRAPHERS 


We welcome your enquires, M&B PHOTOGRAPHIC PRODUCTS 


BRAND 
PA 1580 


MANUFACTURED BY MAY & BAKER LTD - DAGENHAM - TELEPHONE DOMINION 3060 EXT. 321 





PICTURE PERFECTION 


There are two essentials for superb enlargements—absolute sharpness of the image on the enlarger 
baseboard, and spot-on accuracy of the exposure given to the paper. The world-famous CORFIELD 
FOCUS FINDER, at !|22, takes care of the former, while the 


LUMIMETER 


ENLARGING 
EXPOSURE METER 


£3-18-6 


tells you immediately and at a single glance the 

EXACT PAPER EXPOSURE and CORRECT PAPER 
GRADE for ANY DENSITY OF NEGATIVE, WITH 
ANY SIZE OF ENLARGEMENT, USING ANY TYPE 
OF ENLARGER, EXPOSING ANY MAKE OF 
PAPER, WORKING AT ANY LENS STOP, AND 
EMPLOYING ANY FORM OF _ ENLARGER 

LIGHTING. 


See the Lumimeter at your dealer's, or write for details to— 


K 5 liana! LTD ENQUIRIES TO 33 NEWMAN ST., LONDON, W.1 
%. + ° a Factory : Ballymoney, Northern Ireland 





NEW EQUIPMENT 


Cine, Flash and Darkroom 


ARTHUR PALMER 


MOVIEMASTER 8-mm PROJECTOR 


SEVERAL visits to the Micheldean works 
where GB-Bell & Howell equipment is 
made have left me with a profound 
respect for everything that leaves the 
factory. There one sees all those little 
points of detail not immediately obvious 
on mere inspection of the finished pro- 
duct, but which pay off during the work- 
ing life of the product, 


The new Beil & Howell Moviemaster 
Model 635 bears the stamp of Michel- 
dean finesse, although it is a competi- 
tively priced machine for home use. 
Advantage has been taken of the new 
Tru-flector lamp which enables the con- 
denser to be omitted. A description of 
this lamp appeared in our May issue. 
By running the filament at a low voltage 
(21.5 volts), its physical size can be 
reduced—the ideal is a point—while its 
efficiency in respect of light output is 
increased. The small filament facilitates 
focusing a large part of its output on to 
the gate of the machine by an ellipsoidal 
mirror contained within the bulb. As a 
result, the amount of light which can be 
directed on to the screen from this 150- 
watt lamp compares very  favour- 
ably with the screen brightness derived 
from conventional lamps of much higher 
wattage. A heat filter protects the film 
from radiated heat, while a turbine-type 
fan cools the lamp. A useful safeguard 
is provided by arranging the three-posi- 
tion switch so that the motor must be 
running before the lamp is cut in. 

Completely self-contained, the 
machine is pleasingly styled and remark- 
ably compact. The mechanism is built on 
a vertical plate with two die-cast covers. 
The front cover comes away to reveal 
the operational area—gate and sprockets 

but the rear one, housing motor, trans- 
former, etc., is fixed by four screws. 
(Here I must point out a discrepancy in 
the instruction manual, where two in- 
correct indications appear.) However, it 
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will seldom be necessary to open the 
back. 

Since the lamp is fed through a step- 
down transformer, the machine is suit- 
able for use on AC supplies only. A 
voltage selector operated on the pull-out 
and rotate principle is located under the 
baseplate. It caters for voltages from 
200 to 250 in ten-volt steps. Speed con- 
trol is mechanical—a rubber belt drive 
between a pair of conical plastic drums 
with their tapers opposed and a forked 
belt guide located by a radial lever pro- 
truding from the front of the base. Quiet 
running is achieved by the use of belt 
drives and a nylon worm in the transport 
gear chain. 

Threading is facilitated by a hinged 
lens carrier, to the back of which is fitted 
the floating pressure pad and by the 
sprung triple claw which obviates punch- 
ing of the film. Further, so long as there 
are no more than two consecutive per- 
forations torn, the film will be trans- 
ported smoothly. Another feature of the 
gate is the simple yet effective arrange- 
ment of film guides—a pair of fixed 
abutments on the perforation edge and 
a pair floating on wire springs to ride on 
the slit edge. Very effective they are, too. 

Framing is optical; that is, the claw 
position is adjusted to the gate aperture 
so that the axis of thte beam is not 
shifted during the operation. The fram- 
ing lever is conveniently sited and pro- 
vided with a generous finger pad. Reels 
up to 400 feet are accommodated on the 
arms which are swung downwards to be 
enclosed when the front cover is in 
place. Spring wire belts communicate 
the drive for take-up and rewind. There 
is single-knob control of tilt. 

On the model submitted was a Filmo- 
vara lens, an objective of the zoom type 
by which the size of the projected image 
can be altered to fit the picture to the 
screen without altering the ‘throw’. The 
machine is also available fitted with the 
normal Increlite lens. Prices are £36 and 
£33 respectively. 

Rank Precision Industries Ltd are the 
manufacturers. 


TICKY FLASH GUNS 


Boots the Chemists have introduced 
two new flashguns to their ever-growing 
range of photographic accessories ex- 
clusive to their shops. They are the 
Tickyfold and the Tickytest. The latter. 
as its name implies, embodies the refine- 
ment of a test circuit. Otherwise they 
are identical. 

Moulded in polystyrene, the body is 
of pleasing shape and has the foot 
moulded with the front cover. The foot 
incorporates a spring ball. An exposure 
guide is provided in the back. Access 
to the battery/capacitor chamber is 


gained by removing the reflector when 
the front of the body comes away to 
reveal the circuit which includes a 
100 »fd capacitor, the limiting resistor, 
and, in the case of the Tickytest, the test 
bulb (held in a spring clip) and the con- 
tact button. Power is supplied by a 22.5- 
volt hearing aid battery which is retained 
between spring tongues. Contacts are 
silvered to retard tarnish and minimize 
poor connexions, 


Compactness is served by the design 
of the reflector, which is composed of 
eight stippled metal sectors which open 
fanwise around the bulb holder which 
is designed for capless bulbs. Spent 
bulbs are ejected by pressure on a 
button protruding through the back. 

Contact is made with the shutter via 
a 12-inch grey  plastic-covered lead 
terminating in a side-entry, coaxial plug. 

Supplied with each gun is a soft 
case; that for the Tickytest with slide 
fastener, that for the Tickyfold with a 
button fastener. Both have loops to 
enable them to be attached to a strap. 

Prices are: Tickyfold, £1 85 6d; Ticky- 
test, £1 19s 6d. For use with cameras not 
provided with an accessory shoe a 
duralumin bar faced with non-slip 
rubber is supplied. There is a standard 
i-in. camera screw at one end and a 
removable shoe at the other. It may 
therefore be used as an extension bar 
for guns with either shoe or screw 
fitting. Price 5s 6d. 


LIGHTWE!IGHT TRIPOD 


Another addition to the Boots list is 
a lightweight tripod at a very reasonable 
price; in fact, it is believed to be the 
lowest-priced tripod on the market. 

British made, the triple extension legs 
are of duralumin tube, the outer tubes 
being black anodized. The extensions are 
locked by the usual spring peg arrange- 
ment and the inner tubes are rubber 
tipped. The head is a casting, chromium 
plated, fitted with a standard 4-in. screw. 

Closed, the tripod measures only 
16 inches in length and it extends to 
about 4 feet. When erected it is ade- 
quately steady for amateur cameras, but, 
of course, exposures should be made by 
cable release to obviate the initiation of 
judder. As it weighs only 104 oz, it will 
add little to the burden of the photo- 
grapher, but may well enable shots to 
be made which would be impossible in 
the absence of a suitable camera sup- 
port. At its price of £1 9s 6d it repre- 


sents remarkably good value. 





Consult your 


photographic dealer. 
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KESTREL STEADY GRIP 
It is becoming in- 
creasingly popular, 
and with good 
reason, to mount 8 
and 16-mm_ cine 
cameras on _ pistol 
grips as second best 
to the tripod. In 
many cases, too, a 
pistol-grip mount is 
handy for the still 
photographer. 
The Kestrel 
Steady-Grip has a 
plastic butt with 
moulded finger bars. 
A plunger of generous proportions 
operates a shutter release cable which 
terminates in a coned and screwed nipple 

The top platform is faced with 
resilient rubber, while the milled disc 
of the captive camera screw protrudes 
through slots in the sides. 

Supplied with the grip is a short 
wrist sling which passes through a slot 
in the lower end of the butt. The article 
is surprisingly light yet strong 

Type F (illustrated) has the cable 
release in the front; on Type R it is at 
the back. Both are priced at £1 8s 9d. 
Type O, grip only, sells at 18s 9d. 

Bush & Meissner Ltd, 10 Bryanston 
Street, London WI, are the trade 
distributors 


KESTREL CARRY-LITE 

Illustrated is the four-lamp version 
of the Carry-Lite, another Kestrel pro- 
duct being distributed by Bush & 
Meissner. There is also a_ two-lamp 
version 


The central box houses a_ three- 
position switch by which the lamps, 
of the No 2 photoflood type (ES fitting), 
can be switched on or off and from dim 
to bright. On the top of the box ts 
mounted a camera screw and in the 
base is a screwed bush to enable a 
handle, such as the pistol grip, to be 
attached. It may. of course, be screwed 
to a tripod or unipod 

The lamp holders are carried on 
flexible arms enabling the subject area to 
be flooded with light. For reversal 
materials, such as amateur cine and 
colour transparencies, this method of 
lighting is admirable as it tends to limit 
the contrast range. The photographer 
can wander about at, say, a party and 
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make shots without disrupting the pro- 
ceedings. A lead between switch box 
and mains outlet is, of course, necessary. 

The switch box is finished in a 
pleasant dove-grey smooth enamel with 
a natural finish aluminium band which 
forms the camera platform, while the 
lamp arms are bright chromium-plated. 
Prices are: four-arm model, £7 7s; two- 
arm, £5 5s. 


LUMIMETER SERIES 2 


Older readers may remember that the 
name Corfield floated into their ken 
in connexion with an enlarging photo- 
meter. Sound as it was in principle, it 
was anything but compact. 

Then, ten years ago it was ‘trans- 
lated’ into a desk-type instrument and 
has been used by thousands of satisfied 
photographers including well-known 
colour laboratories. Recently, however, 
the first modification has been made. 
Nothing fundamental. Just an improve 
ment for the sake of convenience to the 
user. 


In principle the Lumimeter resembles 
the reflex mirror focus aid, but on the 
screen is a spot of opaque but reflective 
material. In the base is a pigmy bulb, 
the light from which is directed through 
a rotating graduated wedge and then on 
to the front of the screen. It will be 
appreciated that the light picked up 
from the enlarger beam by the rear 
mirror and that passing through the 
wedge can be balanced. At that point 
the ‘spot’ merges with its surroundings 
By calibrating the control by which the 
wedge is operated it is possible to 
indicate directly in units of time the 
necessary exposures for different speeds 
of printing papers, and by taking read 
ings of the darker and lighter areas of 
the projected image the contrast ratio 
can be determined and a suitable grade 
of paper decided upon. It can also be 
used to decide on how much ‘burning 
in’ or ‘holding back’ may be required 
in selected areas. In other words, the 
Lumimeter takes the guesswork out of 
projection printing. Personal preference 
for print quality is served by a secondary 
control (seen on the lower, vertical, 
front wall) which can be indexed for 
future reference. 

Models manufactured § since July 
embody the improvement already men 
tioned. It is now easier to decide just 


when the point of balance between 
screen and spot has been reached. The 
spot soon disappears and reappears 
quickly. In other words the adjustment 
can be carried out more rapidly and 
decisively. 

In use, the dial is set to the speed of 
the paper (tables are supplied) and the 
instrument is placed on the enlarger 
baseboard and positioned until the spot 
coincides with one of the darker areas 
of the image. The internal lamp is 
switched on and the control knob is 
then rotated until the spot disappears 
and the exposure read off. Initially, a 
trial or two may be advisable to set the 
‘individual’ scale, but once this setting 
has been made it can be indexed by a 
mark on the panel and will subsequently 
hold good tor the apparatus on which 
it Was Set. 

The Lumimeter also has its applica- 
tions to colour printing. This is the 
subject of a booklet issued by the 
manufacturers. 

Instruments made before July are by 
no means rendered obsolete by the im- 
proved model. No doubt many owners 
have become so familiar with their 
models that they are perfectly content, 
but for those who would like to have 
theirs brought up to date K. G. Cor- 
field have embarked on the prodigous 
task of offering a conversion service. 
But to avoid being flooded by returned 
models they ask that those who wish to 
avail themselves of the offer should 
write first, when they will be told when 
to dispatch. The fee is £1 12s 6d plus 
3s 6d for postage and packing. 

Manufactured by K. G. Corfield Ltd, 
Ballymoney. Northern’ Ireland, the 
Lumimeter sells at £3 18s 6d. 


HUMBROL CAMERA BLACK 


I have been testing 
a newly developed 
dead matt paint of 
particular interest to 
photographers, and 
which is in fact being 
offered to the photo- 
graphic trade by the 
Humber Oil Co Ltd 
of Hull. 

I used some on 
thin sheet aluminium 
and found that it dried in about 4 hours, 
as the makers stated. It dried to a smooth 
dead-black finish and showed no ten- 
dency to crack on bending the metal: 
in fact, it was bent backwards and for- 
wards until it broke by fatigue, yet the 
paint showed no sign of flaking. A dull 
polish could be obtained by vigorous 
rubbing with a soft duster—but ordinary 

dusting did not produce any polish 
Humbrol Camera Black is marketed 
in Is 6d tins and is ideal to have on hand 
to touch up hoods, camera interiors, etc 


HOME PHOTOGRAPHY FIFTH EDN 


CoMPLETELY revised, Johnson’s well- 
known primer of photography. Home 
Photography, has reached its fifth 
edition. It runs to 104 pages, 1s written 
n not too technical language and its 
profusely illustrated. Co-authors are 
A. R. Pippard and Kevin MacDonnell, 


the price, 3s 0d 
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EKTAGHROME 
ANSCOGHROME 


and SUPER ANSCOCHROME) 
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All these films are despatched processed BY RETURN 


P.S. QUALITY IS ACCEPTED AS THE BEST OF COURSE! 


HAAGMAN COLOUR LABORATORIES LTD 
18 Doughty Street * London WC1 


Telephone: HOLborn 2503 














the WEW MICROFLEX 








LEVERWIND 


Lever wind twin lens reflex focusing camera 


77.5 mm f3.5 bloomed Micronar taking lens 


Speed scale and light value constants 
automatically linked with aperture 


MX synchronised shutter: delay automatically 
cancels after exposure 


Ground glass screen marked by grid to 
assist checking composition 


Automatic parallax correction 


Patent louvred light trap in film chamber 


P RICE £54 plus £9.0.0 purchase tax 


Ask your local dealers for Details 





MICRO PRECISION PRODUCTS LTD. 


145 LONDON ROAD, KINGSTON-ON-THAMES 





My dealer’s sent my transparencies back in 
record time! I want to see them right away 


Just slip them into an Airequipt magazine (it holds 
36). They need never be touched by hand again, and 


they’re permanently protected against damage. 


.. that’s easy ! 


Fill in the index card, so that | will always be 
able to select and project a particular transparency, 


as well as showing them in sequence. 


-- how delightful ! 


Slide the magazine into my Airequipt slide 
changer and away we go. Perfect 
projection every time, and every transparency 
automatically returned to its 
right place in the magazine 


after showing. 











Fits Aldisettes 2 and 3 and Super Aldisette. 
Adaptor for Aldis 303, 5/-. Adaptors for oe 
Aldislite, Aldis 300, Aldis 500, Aldis 1000, 

Aldis Super Six, Gnome, Hi-Lyte, Leitz 150, 4a yf 


Leitz Prado 250, Leitz Prado 500, Leisegang, 
Orlux, Zeiss, 7/6 each. 


Airequipt Automatic Slide Changer 


complete with one magazine and 36 
slide frames. Only £4.15.0 


oe ° 
Extra magazine with 36 slide frames. arttomattic sttde changer 


Only 14/9 


AUTOMATIC CHANGERS LIMITED BIRMINGHAM . ENGLAND 
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OLD MAN 
KANGAROO 


Photographing in the bush with AXEL 
POIGNANT — by his wife ROSLYN 


3@a-Osprey on its nest, not quite aDdie to 
in the Abrolhos Islands off West Australia 


Super-X x. Leica 


WHAT ARE the problems of photograph- 
ing Australian bush animals? When _ the 
photographer's wife is asked this question, 
the discomforts involved are the things 
which leap most graphically to her mind. 
The long hours in attendance, often at night. 
with cold, wet feet and an icy nose, pockets 
full of the crumbly remains of dried-up sand- 
wiches (necessary to fortify the humans and 
tempt the less-shy animals) and a clumsy 
feeling of immobility brought about by 
being transformed into a human hat rack 
draped with camera bags full of very neces- 
sary accessories. Or in another season, the 
alternative irritations of a sunburnt skin, a 
parched throat, ant bites and flies. 

There are no fundamental differences 
between photographing animals in Australia 
and anywhere else, except that most Austra- 


lian animals are extremely shy and elusive 
and fairly silent. The greatest thrill comes 
when one begins to discover the presence 
everywhere of animals which had previously 
melted into the surrounding bush. 

My first sight of the shy platypus was by 
a pool at the foot of a small waterfall in a 
secluded glade. We were resting in the cool 
shade when we heard several gentle plop- 
plops, and looking up saw three platypuses 
as they emerged from the pool, and to our 
delight played on some rocks near the fall. 

But not every first encounter was so 
pleasant. A trip with a snake catcher pro- 
vided some hair-raising experiences. We had 
camped by night on a river bank out on the 
western plains of New South Wales. In the 
morning we waited for the snake expert to 
give the word to start looking. My con- 
sternation was considerable when he began 
the search right there where we had been 
sleeping. Turning up the old logs and stones 
round about, he soon had a number of 
poisonous tiger snakes in the bag. There was 
plenty of lively subject-matter for Axel’s 
camera, but he had to work very fast to get 
it. It wasn’t long before I was saddled not 
only with the extra gear but also a sack of 
venomous snakes! In three hours over eighty 
snakes had been captured. At least we were 
not expected to milk them for their venom, 
as our snake-catching friend did. 

In the outback of Australia it is difficult 
to get anything but action shots of kan- 
garoos and the other large marsupials be- 
cause fear of being hunted keeps them con- 
stantly out of range. So when Axel wanted 
to film more intimate scenes of the kan- 
garoos’ private life he had to find a place 
where they didn’t regard all men as hunters. 
Finally, he found a large mob of kangaroos 
who had come into a protected area by the 
shores of a lake where they somehow knew 
they would not be molested. Here they 
occasionally took food from humans, and 
soon, by feeding them bread, Axel was able 
to persuade them to come when he called 
and at a time of day which suited his photo- 
graphic purposes best. After three weeks he 
found that if he moved very cautiously he 
could approach quite close to them and film 
them while they grazed and groomed them- 
selves, and lolled about. One day he was so 
absorbed he didn’t notice the approach of a 
formidable old man kangaroo, who stood 
over six feet, and was so demanding for the 
bread in Axel’s pocket that he chased him 
around. 

To photograph the emu requires alto- 
gether different tactics. This bird’s curiosity 
is sO great that the mere waving of a 


1 kangaroo relaxing in the after- 
1/100 f/6.3, HP3. Rolleiflex 






































handkerchief will draw it closer to 
investigate. When Axel was photo- 
graphing the two young emus shown 
here they were so interested in the 
camera that it was very hard indeed 
to distract their attention from him 
and keep them at a suitable distance. 
On another occasion he had the frus- 
trating experience of having five 
emus walk right through the camp 
while he was having breakfast. 

But when it comes to photograph- 
ing the smaller marsupials the fun 
begins. For then one has the excuse 
for keeping these delightful creatures 
around the house. Imagine waking in 
the small hours of the morning and 
feeling a tiny possum curled up asleep 
behind the bend of the knee. Then 
there was the flying phalanger, who 
made its home behind the Shorter 
Oxford Dictionary and would greet 
visitors by soaring down from the 
curtain pelmet to inspect them. 

Small shy animals provide a quite 
fascinating kind of subject-matter for 
the camera. Stalking them is as diffi- 
cult as with lions or tigers, but with- 
out the danger. 
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PHOTO-JOURNALISM IN BRITAIN—4 


SELLING 
SINGLE 
PICTURES 


The scope for one good story-telling 


photograph in today’s publications 


is sll high—by GUY GRAVETT 


N THE DAYS when picture magazines like //lustrated, 

Picture Post and American Life offered sufficient room 
between the door and its jamb to place a foot, it was 
possible to sell story sequences as much by the impact of 
arresting photographs as by their news content, although 
sufficient of this had to exist as justification of one’s 
initial approach to the editorial office. 

Those days in retrospect hardly seem palmy, although 
today both former publications are defunct, and the latter 
relies less on picture impact than on smooth, practised 
coverage, leaving little scope for the man on his own. 

That television killed the picture-sequence periodicals 
is common knowledge, but with their death another kind 
of market seems to have lost its place. The picture story 
was normally based on one ‘big’ photograph around 
which anything from three to a dozen others were 
grouped in order to give detailed support. This might 
be a comprehensive shot, a metaphorical ‘view from 
the air’ with supporting selection of detailed close-ups 
from particular angles, or it might be a particularly dra 
matic or impressive photograph around which others 
were grouped in explanation. Unless an important poli 
tical article or social inquiry was involved, text was used 
in support of the pictures rather than the other way 
round, which ts usually the case today. 

This helped to create a certain state of mind among 
picture editors, who were ready to welcome one picture 
for its own sake, to be used irrespective of its relevance 
to anything at all, and the market for this kind of photo- 
graph existed in a number of publications. It was prob- 
ably brought to its heyday in the Observer of a few years 
ago, under the guidance of a unique art editor. I met a wel! 
known public character once who had been asked to 
advise at a meeting which proposed to inject new life 
into this newspaper which had been going through 
period of lassitude. 

‘I told them,’ he said, ‘to make a special thing of pic- 











tures. Use any picture that was striking, irrespective of 
whether it tied to a news or feature item, and this will 
make more impression, bring more readers, than you 
would expect.’ 

Appropriately, my very first publication of any con- 
sequence as a freelance photographer was in_ the 
Photography Year Book. This cricket picture has been in 
great demand since, mainly because it conveys something 
essentially English without floridity. It also illustrates a 
cogent point about landscape photography, in which it is 
so easy to take a picture and so difficult to make one. I 
have played cricket on this field and rugby on the ad- 
jacent one for ten years since taking it and have never 
seen another that would achieve equal effect. 

My first acceptance by the Observer, was a perfect 
encouragement. In those poverty-stricken days we did 
something to celebrate which must have accounted im- 
mediately for most of the fee. I forget what. There have 














been a good many Observer acceptances since, involving 
some good stories, the most amusing of which con- 
cerned pictures of a rose show at the Horticultural Hall. 
These, like previous shots I had produced at flower shows, 
were of more or less eccentric but lovable types absorbed 
in idyllic contemplation or providing remarkable com- 
parisons with the exhibits they had come to see. This 
was a commissioned job, to be used on the front page, 
and as my only previous appearance here had been a 
welcome but accidental switch from the feature section 
anticipation was eager. Sunday arrived, but no front page. 
A search through the newspaper failed to provide any 
consolation, and the bitterness set in from which no real 
freelance is ever completely free. Monday came, accom- 
panied by an ecstatic letter from the picture department 
saying that the photographs were too good to waste on 
a front-page single, or even double, and that they would 
be kept until the editor freed a complete space inside 
where they would be used in their full numerical glory. 
For years they milled around in the Observer's office, 
coming back some time in 1957 when the theme had 
become so time-worn by others that it was no longer 
saleable. It is essential for a freelance, in lieu of an 
intelligent business outlook, to retain a sense of humour. 

The Six Nuns and the Seven Sisters, my last publica- 
tion in the Observer was violently attacked in a spate of 
words from Cassandra of the Daily Mirror, who wrote: 

‘I am a student of the carefully staged photograph—the 
laboriously rigged scene with all the props glued in 
place and all the cracks meticulously filled up to secure 
the precious quality of naturalness. 

‘A beauty appeared in yesterday’s Observer.... The 
sisters (got it?) in their black habits made an impressive 
composition against the white cliffs. 

‘But there were only six of them. 

‘Why spoil a ponderous photographic pun for want of 
one little nun?’ 

As Cassandra’s first paragraph pretty exactly describes 
my own attitude to the same kind of photographs, I felt 
a little hurt, and had intended taking issue with him on 
how practicable it would be to move a ton or so of 
sodden timber (incidentally, in the form of a cross) and 
to transport six nuns three miles from the nearest town 
without even a road to help for the sake of a picture. A 
less likely trick for the perspiring freelance than for the 
advertising boys, and when one thinks of the tortuous 
lengths to which Cassandra’s colleagues go to obtain 
their cheesecake one wonders at his temerity in attacking 
a shot which was, of course, seen and photographed quite 
by chance in a few fractions of a second. What the 
advertising people think of it was made clear when it 
was shown to one of them by my agent: 

‘That would be all right if we were selling religion, 
he observed, ‘but we're not selling religion.’ 

All this was mitigated a little when H. J. Deverson, 
now on the Sunday Times, told me he thought it was a 
great picture and wished he'd had it in the paper. ‘Dev’ 
has given me, as he has many others, a good deal of 
encouragement along with some salutary astringency 
and has used a number of ‘singles’ in face of changing 
fashion. 

One from the Sunday Times, shot in Cyprus during a 
Ledra Street demonstration which eventually brought the 
riot squad into action, was not used as a single, but | 


like to think of it as one because it sums up the ideal of 
freedom that these young people thought they were 
demonstrating about. Possibly it would appear laboriously 
contrived to Cassandra, as the composition is rather nicely 
placed, but I could assure him that I had been warned 
pretty menacingly by one of the demonstrators only half 
a minute before that they were taking a poor view of my 
activities. Nevertheless, they left me alone to end the 
day with a head full of tear gas from what I suppose 
could be regarded as my own side. 

So far I have talked only of newspapers, but the ‘single’ 
sometimes sold itself on its own merit, taking one or 
two supporting pictures with it to form a sequence if 
necessary. A series of fire pictures was taken to Picture 
Post during one of our old-fashioned summers. This 
gorse fire was seen casually one midnight while motoring 
home from London. If I remember correctly, the last 
four or five hours had been spent photographing knives 
and forks and spoons under a precarious canopy of 
muslin and white paper, and this is the sort of menial 
activity that should be glossed over. Jumping out of the car 
and making a direct line for the fire, I stepped into a 
pond which the fire brigade were using for a water 
supply, but an hour’s hopping around the blazing peri- 
meter soon dried everything, and I called on Picture 
Post with the results. Bill Stacey, the only man capable 
of picking one usable shot from five hundred in ten 
seconds flat, was unfortunately not there, and I saw that 
great freelance bugbear, the assistant to an assistant to 
an assistant with greatly enlarged view of his or her 


dress parade for Glyndebourne’s Rake's Progress 
burgh Festival. It did not favourably impress a very 
stant in the magazine office, but led to a Life a 
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own importance and ability. This time it was a girl 
from Australia. 

‘Well, there’s no point in showing these to anyone,’ she 
said. ‘You don’t have real fires in this country; you don’t 
even have any dry weather.’ After pointing out that | 
did not normally push pictures round unless feeling fairly 
confident my judgment would coincide with the editorial 
one, I persuaded her to take them in. They were bought 
on the spot, but I must say in fairness that she seemed 
very surprised 

Picture Post were usually very good to freelances, con- 
sidering work on its merit; ///ustrated were not, mainly 
on account of an apparently chaotic organization. The 
picture of my daughter with a friendly seal was given 
pride of place in colour as SHOT OF THE WEEK, but there 
was apparently some dissension in the office about it 
because the little girl was out of focus. A favourite 
picture, the dress parade for Glyndebourne’s Rake’s 
Progress at the Edinburgh Festival, was seen by another 
assistant. This one had a grand manner, offset by a very 
young and spotty face 

‘I don’t know if I can use this,’ he said, holding the 
offending material at arm’s length. ‘It has to be something 
very good for this magazine.’ 

When he followed this by asking ‘What was the 
Edinburgh Festival anyhow?’, a gentleman unknown to 


me, but who had been growing increasingly apopleptic 
in the same waiting room, earned my gratitude by telling 
him, simply but forcibly. The picture, although it later 
led to a precious assignment with Life, has never been 
used. Life, the hardest nut of all for the freelance to crack, 
for obvious reasons, was always a joy to deal with. Don 
Burke, sitting in his red braces overlooking Bond Street, 


could say succinctly and within a minute or so whether 
he was interested or not, and although success was rare, 
an odd assignment resulted and one had the rather 
gloomy satisfaction of having one’s work ferried across 
the Atlantic to the mecca of the New York office. Very 
little of it got into the magazine, but on one triumphant 
day I was able to telephone Don with some material. 

‘How strong is it?” came his inevitable query. 

‘Well, I replied with some satisfaction, ‘no one’s done 
it for nearly two thousand years.’ 

That was how Britain Swabs the Waves appeared in 
the Picture Miscellany, but it had the drawback that at 
any time since my appearance in Life’s office was the 
signal for the comment: ‘Oh yeah, you’re the man who 
gave us man walking on the water. Got any more like that?’ 

Today the picture typifying something in itself is hard 
to place, unless it involves up-to-the-minute news, but 
there are occasional outlets. The Express Photonews is 
probably one, although I have never tried it; The 
Guardian. with Charles Cowan using some of the best 
pictures in contemporary journalism, is definitely one. 

Greater readiness to use this kind of thing may return 
advertising agencies, helped by ex-Picture Post photo- 
graphers with original minds, try it frequently, but their 
productions are often stultified by over-development in 
the planning stages. Too many people get in the way. The 
point is that the use of this sort of picture relies on the 
fusion of two sparks of genius—that of the photographer 
and that of the editor or director—an increasingly rare 
phenomenon in a mechanical age. 


























ASSIGNMENT No. 4 


WINTER LANDSCAPES 


WHEN THE LAND lies in the grip of winter, photographers, at least, are 
glad. And in spite of the nuisance value of an English winter, there are 
occasions when there are snow and sunshine at the same time. Scotsmen 
are rather better off: there the winter is more wintry. 

Photographing winter landscapes is strictly a pictorial pastime. 
Nevertheless, there is scope for imagination. Snow makes an excellent 
background even without sunlight, and this gives plenty of opportunity 
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PER-OLLE STACKMAN 


for the kind of high-contrast pattern picture on the 
left. Experimentation should be the keynote of such 
an exercise, which does not mean that the traditional 
type of picture with contre-jour effects and texture 
is Out 

Snow is not the only indication of winter. Frost 
the effects of a night of below-freezing temperatures 

forms plentiful quantities of icy surfaces of all 
kinds which photographers can make use of. 

There may not, of course, be any snow, This will 
make things a little difficult, especially for overseas 
readers. However, there will almost certainly be some 
way in which enterprising photographers can suggest 
a winter landscape. There is no intention of being 
categorical and confining them to pictures of snow 


scenes 

Filters can help, Over-filtering—though frowned 
upon these days in some quarters—can help to create 
special effects. Exposures should be kept short. 


MAX WETTE 
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ONNI TERAVA 


DEREK EVANS tordshire countryside 


This is the fourth in our series of assign- 
ments. The idea, if you remember, is 
to give readers something definite to 
photograph, to get them thinking, to 
emulate for them the somewhat search- 
ing tasks faced each day by photo- 
graphers who earn their living from the 
camera. PHOTOGRAPHY assignments are 
easy and there is plenty of time allowed 
for doing them. They are not competi- 
tive in the normal sense, but the best 
few of those submitted will be published 
and normal rates paid for their use. 
Pictures will be selected for their pic- 
torial appeal and originality. 

Send your pictures—two or three—to 
PHOTOGRAPHY, Vogue House, Hanover 
Square, London W1, and mark clearly 
on the envelope ‘Assignment No. 4’. 
Include wrapping and correct return 
postage. You have until April 1, 1960. 

Beware of your camera in really cold 
conditions. Cameras rarely freeze up in 
fact; but if you take a cold camera into 
a warm room or car it will steam up. 
Give it a chance to get warm before you 
begin taking pictures again indoors. 
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RETURN T0 


George Wong was born 

in Central China in 1931 

and travelled the country before 
leaving at the age of eighteen 

for England. 

He was a seaman, but is now 
studying for a degree in sociology 
at London University. 

He took up photography 

in 1953 


THE EAST 


GEORGE WONG takes another look 


at the Orient after 


BEFORE GOING to the Far East last 
summer, I wondered what effect the 
Orient would have upon me after 
years of exile in the West. Would | 
react towards her like most Western 
tourists, finding it exotically exciting 
as well as rather unhygienic and in- 
convenient? Or would I, being an 
Easterner myself, be blinded towards 
her uniqueness? My actual reactions 
were mixed. On looking back, I feel 
that being an oriental made me more 
conscious of signs of economic back- 
wardness, and this awareness of 
material hardship gave me a greater 
appreciation of the spirit of the 
Eastern masses. 

All the pictures I took were of 
Bangkok. Of course, Siam alone can- 
not be representative of Asia. For 
one thing, Thailand is rich; she has 
no starving millions as we had in 
China. Nationalism has not yet be- 
come a problem. The capital, Bang- 
kok, presents a fair cross-section of 
Asiatic life. It is a city populated by 
Thais, Chinese, Malays and Indians, 


several years away 


all living under a culture which is of 
Thai and Indo-Chinese mixture. It 
is also a place where people of 
different physical traits—Chinese, 
Indian ard Malayan—meet and 
marry and have beautiful children. 

The first impression of the city is 
likely to be one of mass confusion 
and conflicting incongruity; ultra- 
modern bungalows flanked by 
wooden huts, brand-new cars roaring 
along decrepit roads, beautiful men 
and women who carry themselves 
with Deva-like grace squatting in an 
unbecoming manner. Running water 
comes in weak trickles, while tropical 
thunderstorms pour rain down in 
bucketfuls; lights twinkle 
meekly and mosquitoes come in 
powerful hordes 

But once a people’s habits and 
physical surroundings become ac- 
cepted as they stand they will cease 
to blind the photographer to those 
fleeting moments of life which are 
common to all humanity. Opportu- 
nities for observing such moments 


electric 


siamese ancient ina Bar gkok s 


are plentiful in Bangkok. For in 
stance, more than half of her popu- 
lation lives alongside a maze of 
narrow’ twisting canals _ called 
*Klongs’, and all tourists are told that 
the best time to observe life on the 
Klongs is in the early morning. Thus, 
one rises at daybreak to board a 
sightseeing launch, which enters the 
intricate waterways as the popula 
tion stirs and comes to life. Endless 
floating stores in the form 
pans selling anything from garden 
grown fruit to imported Western 
hardware paddle by, while boats full 
of steaming coffee, sweetmeats and 
food to fill an early-morning stomach 
stop in front of workshops and houses 
as children and grown men run down 
the steps to buy breakfast. The 
pedlars paddle by leisurely, but the 
streams of rush-hour traffic (rush 
hour for the office workers and 
schoolchildren by now on their way 
to work and school) hurry up and 
down stream, and amidst this chaos 
of yelling vendors and roaring motors 
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drifts many a flower boat blossoming 
from stem to stern. 

[he people in the Klongs live in 
overhanging wooden houses, and 
every dwelling has its own landing- 
stage to which the family boat is 
tied, and on which the family gathers 
to work or gossip. In the early morn- 
ing fathers, mothers and teenage off- 
spring climb down the ladders lead- 
ing to the canal, and plunge into the 
water dressed in sarongs. Later, the 
children are brought down naked to 
be soaped and lathered, and when 
boatfuls of sightseers pass by modesty 
sends them scurrying to hide behind 
their laughing mothers’ backs. Those 
children already dressed and washed 
stand on the platform, shouting, 
waving and laughing, and the mothers 
too join in by shaking their little 
babies’ arms, while fathers sit back 
and grin. Women shopping in their 
little boats frequently stop and group 
into giggling threes or fours; young 
men yell across the waterway above 
the commercial din of the floating 
market; children swim to and fro 
while grannies sit and fan; and, as 
always, the sound of laughter floats 
up and down hovering everywhere. 
Indeed, after two hours in the Klongs, 
one is likely to be haunted for weeks 
by a gentle and yet tremendously 
powerful sound, the endless humming 
of countless humans. 

While the Klongs are a unique 
feature of Bangkok, her streets share 
the common characteristic of all 
oriental cities. A walk around town is 
like a visit to some museum that ex- 
hibits the tasks of life. Unlike the 
West, where people lock themselves 
behind private doors, life in the East 
spills out on to the street. There, 
bands of children litter the pavement, 
and where there are children there 
are grannies keeping a watchful eye 
over their flocks, or teaching some 
four-year-old the complicated busi- 
ness of using chopsticks. The gaps left 
yn the sidewalks by chattering groups 
are filled by small traders with an 
inevitably bored expression, which 
changes into one of excited anticipa- 
tion at the first approach of potential 
customers; each item purchased or 
sold is a battle of wits won or lost. 

With such recurring human situa- 
tions continually being enacted in 
public, a photographer cannot go 
wrong; in fact, the Far East is his 
paradise. I know it was mine. 























PICTURES 


The requirements 


WHEN One is selling tourism, actual 
experience in public relations is a 
valuable asset, because the selling 
factor is psychological as well as 
visual. From the psychological angle, 
one has to take a picture that will 
create nostalgia in the prospective 
traveller and an escapist desire for 
the dream island where he can get 
away from it all. In order of impor- 
tance, I would say that one is first 
and foremost selling sunshine; 
secondly romance; thirdly, on a fac- 
tual basis, places of interest or shall 
we say ‘culture without tears’. 

There are a few  hard-and-fast 
rules regarding the visual interpreta- 
tion. I have yet to find or take a far- 
away view that is not entirely dis 
appointing in print. When forced by 
purely material considerations to do 
the panorama shot, one has to resort 
to the old gimmick of the close-up 
point of interest dominating the fore- 
ground with the distant view thrown 
in for measure and to please the 
local tourist office. 

From the same consideration an 
architectural detail is always more 
alive than the static rendering of an 
entire building. A personal study 
such as the old woman in Dubrovnic 
has more appeal than a general street 
scene 

louting for travel, and that is what 
I am paid to do, demands a straight- 
forward recording admittedly 
sometimes through rose-coloured 
glasses—of all the best that can be 
seen in one’s travels. It is not photo- 
journalism, neither is it art for art’s 
sake or let’s be clever at all costs. 
The public want to have a jolly good 
look at what they are being offered, 
just as they do when they are buying 
a car or a television set. 

During the last three years I have 
taken tourist photographs in 27 
countries. I have been to America 
and the Far East, twice to Russia and 
once completely around Africa. 

Contrary to all expectations, there 
are no restrictions on photography 
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FOR THE TOURIST INDUSTRY 


travel agents are met — and explained —bv F. J. GOODMAN 


in Russia, other than those of mili- 
tary and naval installations. In fact, 
it was quite amazing to see all the 
Russians photographing madly inside 
the Ermitage in Leningrad, while all 
the museum attendants stood by 
without the flicker of an eyelid. 

Leningrad, though extremely 
beautiful, is not an easy town to 
photograph with a Rolleiflex. You 
are always too close to a gigantic 
building or too far away on the other 
side of the Njeva. So it is really a 
town for a gentleman with a Linhof 
and a permit to photograph from the 
roof of a building. But you try to 
explain to the Russians about that 
permit! 

In East Africa photography is 
made difficult by the accepted rule 
that every native is a_ professional 
model (model fees from one to four 
shillings a shot). To steal an im- 
promptu shot is not so very different 
from stealing the native’s shirt. I 
almost had my camera wrecked in 
Tanganyika when I tried to get a 
natural picture by not first entering 
into lengthy financial negotiations. 

Three different types of photo- 
graph make up a complete photo- 
graphic survey of any tourist centre. 
First, something scenic, usually a 
detail picked out from the general 
background as being typical of the 
landscape or architecture you are 
going to see. 

Secondly, local colour: people in 
their national costumes—natives in 
their natural surroundings—anything 
giving information as to the way of 
life, local crafts, centuries-old 
customs, 

Lastly, souvenirs and mementoes 
that the shopping-minded tourist can 
take home with him, and all types of 
entertainment to be encountered. 

One thing to avoid in travel propa- 
ganda is the social problem! This 
may be fine for the newspaper 
reporter, but it spells death to 
tourism. I was taken all round the 
bazaars of Zanzibar by an extremely 








capable Public Relations Officer and 
got many fascinating shots of this 
picturesque quarter, Having rather 
worn him out by lunch time, by 
various requests to photograph from 
the tops of private houses, he 
issigned me to his aide for the after- 
noon, who again took me to the 
bazaars. But this time the streets 
were different ones. No longer were 
they picturesque, but stark, grim 
reality with evidence of destitution. 
So the whole afternoon of my only 
day in Zanzibar was wasted. 

[ have always photographed on 
Ilford HP3 and have never been dis- 
appointed. The best temperature for 
storing films on a voyage is between 
60 and 70°F. I have never followed 
the advice of storing films in the 
fridge, as | am much too worried that 
during the warming-up process prior 
to use, condensation may play tricks 
with the emulsion. While I am 
assured that this is not so, I never 
take the risk so as to have one item 
less to worry about. 

I always buy my film tropically 
packed, even when I am not going 
into particularly hot climates, as it 
ensures that any moisture one might 
experience during a long sea voyage 
cannot penetrate one’s material. In- 
variably I carry silica gel with me, 
and a desiccator in which I keep ex- 
posed films. When I have collected 
two dozen spools, I pack them into a 
tin box, insert a little paper bag of 
silica gel and seal hermetically with 
Sellotape. These tins I airmail home, 
or alternatively keep in the vegetable 
store of the ship. If nothing else, it 
ives me a good insight as to what 
oes on in the bowels. Whereas on 
my first long assignment to the Far 
East I was ill with worry as to what 
terrible things might happen to films 
and camera, I am now calm and col- 
lected, having long ago realized that 
there is nothing to it, bar using 
common sense, 

Having an almost psychopathic 
fear of camera trouble, I always have 
a camera and focus check before 
starting any trip. 

| have been away so much these 
last three years that coming home 
the other day I felt like a stranger. 
Wouldn't it be nice, I thought, if 
some kind person invited me to the 
Tower of London. Believe it or not, 
I've never been there. 
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ROYAL-X 


Just about the fastest film now available 





will give properly-exposed negatives in 


very poor light. JOHN COWAN describes it 


LITTLE LIGHT can go an awful long way 

With a fast film such as Kodak Royal-X Pan, a 

new field in photography is being explored. Avail- 
able light was at one time a medium for the very profes- 
sional photo-journalist, the man with a lens that looked 
like the bottom of a beer glass, and a hand as steady as a 
rock. He waited at the strongest point of a light source 
and banged away the fraction of a second that the target 
hove in view, and the pictures produced an effective 
impression of what he was after, and the style became 
known as ‘life-type’. 

Eighteen months ago roughly, Royal-X appeared on 
the market. There was the usual welter of experts reli- 
giously penning their views, etc., professionals tried it out, 
and many gave it up for various reasons. For a completely 





oe 


different set of reasons a number pressed on, got over the 
inevitable snags a new material carried and started sur- 
prising even themselves with the results. 

That’s all history. In your interest, here are some 
pointers to Pictures With Punch. Obviously, there are still 
a number of occasions when you must use your own light 
but not often. Try a lightless night, a night without the 
heavy gear that goes ‘plop’ and gives light 

The first really good assignment that came my way as 
a direct result of the extensive use of Royal-X was the 
front-of-house and publicity pictures for the show at 
Wyndhams Theatre, “The Hostage’. The management had 
seen a considerable number of shots in the theatre columns 
of The Sunday Times, and I was asked if it was possible to 
cover an entire show with the same type of action and life 














Above: a Frenct irnalist at Tory H.C 30, £/4.5; Right: 


Royal-X 


that had been achieved in the paper. . . . Well, of course, 
I agreed very quickly indeed; so quickly that the same 
night | was at the suburban theatre where the show was 
playing prior to entering the West End. Before the order 
had appeared in my office, I had covered the show with 
a Hasselblad with the Sonnar 150-mm lens from the stalls. 
Even before the management had held a photo-call for 
me, half the show was in the can. The routine manner of 
covering a job such as this was that the management 
arranged a number of scenes that they felt were photo- 
genic, and then the cast concerned froze rigidly while the 
photographer did his worst or best. The fact that it was 
possible to record an unconscious gesture or a genuine 
expression, a sense of movement, created a point of in- 
terest for art editors who had gradually grown tired of 
the same old stillness evident in theatre hand-out pictures. 
And now nine months later, through the efforts of many 
of us, the action picture with pin-sharp detail and little 
grain is taking precedence over the still. 

In the field of journalism Royal-X is virtually an essen- 
tial to have in the gadget bag. In my personal instance I 
will use it in preference to any flash unit. My normal Press 
camera 500C Hasselblad with either the 2.8 Planar 
or the 150 Sonnar. In an extreme shortage of light where 
it is a street scene, say, then the shutter speed has to be 
low; then I use the Planar at either a 30th or 60th wide 
open. In this instance you come across another interesting 
problem, that of selective focus. In a spot such as a street, 
the majority of light is from light standards. If you are 
fortunate enough to have well-lit display windows, you 
can go up to 125th; but if there is a possibility of increas- 
ing, then go up in speed rather than aperture. Use selective 
focus intelligently. With a reflex camera you can focus 
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is a 


crowd 


Hassell 


on a person’s eyes or mouth and the resultant picture will 
give you all you want. A certain amount of depth can be 
achieved in a picture by foreground and background being 
out. Pick the moment when light is falling across an eye 
or a cheek and you have the beginnings of a good shot. 

For news situations where there is a lot of light, such 
as film premiéres or sports meetings, then the lens I use 
is the longer one, It is possible, for example, where tele- 
vision or newsreel lights are on, to shoot as high as a 
1/500, £/8, and then get crackling pin-sharp pictures with 
virtually perfect portrait lighting. Reproduced here are 
some pictures of election night. In many cases these were 
shot on borrowed light. 

Fields for speedy film are widely varied, but to carry 
on with another—the Advertising field. Again photo- 
journalism enters into this field very considerably. The 
re-creation of an apparently natural set of circumstances 
to order, often the spontaneity of a gesture or expression, 
can only be captured by speed of film, and in a fully lit 
studio using Royal-X full speed and full depth of field can 
be used with alarming success where sometimes electronic 
lighting presents far too many problems for it to be 
practical. 

Commercially, Royal-X holds a few problems. There 
are certain circumstances where the film is not acceptable 
Where the light value falls below a certain candle-power 
reading, say 6.5, then the type of reproduction must be 
considered, and often it is necessary to reconsider. Another 
point is that a number of newspapers do not carry the 
correct type of developer to get the speed needed, and 
the resultant negatives are flat and uninteresting. It is best 
to know your market with this material, but for the candid 
camera it is unbeatable 
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ERS’ PICTUR 


OCCUPATIONS 
AND 
PREOCCUPATIONS 


CLEMENS KALISCHER 


THE OCCUPATIONS OF people 
have inspired photographers 
ever since photography be- 
gan. And possibly, as a result, 
the occupations of some 
people have become just a 
little more endurable_ by 
knowing that someone else 


R. CATHERINEAU 





could be interested in them. 

Much has been written and 
filmed recently about the 
New York waterfront, 
Clemens Kalischer photo- 
graphed two longshoremen 
(we call them dockers) read- 
ing the papers during their 
lunch break. Kalischer used 
a Rolleiflex and Super-XX 
film but can’t remember the 
exposure. He developed in 
Microdol and printed on 
Varigam 

The amusing shot by R. 
Catherineau shows a French 
dealer in odds and ends posed 
for a ‘family’ portrait with 
some dummies. Catherineau 
used a Rolleiflex and Plus-X 
film, exposed 1/125 at f/11 
ind developed in Eikonal. 

Rune Hassner, one of the 
Swedish Tio group, visited 
the happy-go-lucky island of 
Haitiinthe West Indies. There 
he photographed some of the 
islanders preparing to stage 
a cock fight. Hassner used a 
Canon and HP3, 1/50, f/5.6 
He developed in Promicrol 


RUNE HASSNER 


and made the print on 
Bromesko paper 

Oswald Jones, wandering 
about the market in London's 
Petticoat Lane, espied the 
Indian stallholder selling 
carpets The light was very 
poor, making the exposure, 
1/50, £/3.5 on HP3. Ozzie 
Jones, who usually uses a 
Rolleiflex, was uring his 


OSWALD JONES 


Voigtlander Focusing Bril- 
liant on this occasion, a 
venerable camera but. still 
working well. 

Lew Morley, of Rich 
mond, went up to Hampstead 
Heath on August Bank Holi- 
day. There was a fairground 
ind Morley saw the West 
Indian gazing around him in 
awe at the noise and con- 
fusion. Lew caught the ex- 
pression with his Leica, 
1/60, f/5.6 on HP3 in the 
dusk He developed in 
Microdol and printed on 
Bromesko 

At the 1957 jazz festival in 
Frankfurt, Germany, Ernst 
Herb caught the young 
couple dancing, oblivious of 
the camera and everything 
else. Herb used a Leica M3, 
1/50, f/2, Perutz Peromnia 
25 developed in Ultrafin 55 
ind printed on Agfa Portriga 
paper. 

Stefano Robino made his 
picture in Florence. It repre- 
sents a group of tourists 
looking up at the tower of 
the Palazzo Comunale, 
Robino, who is always quick 
to seize such shots, used a 
Leica and Ferrania C7 film, 


LEW MORLEY 
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ERNST HERB 


1/100, £/12, 
D76 

It was a cold, dark night, 
says A. Burton, when he took 
the golfer making his swing. 
He opened the shutter at the 
start of the swing and closed 
it at the end. The top of the 
club had a small electric 
bulb and the lead ran down 
inside to a battery in the 
golfer’s pocket. A flash was 
fired at the end of the swing 
to illuminate the man, 
Rolleiflex and HP3 developed 
in Johnson’s MQ with 30 
per cent extra time. 

Housewives talk over the 
back fence in every country 
in the world, including 
Japan, where Matsujino 
Kawamata took his picture. 
It was in Asahikawa, Hok- 
kaido. Naturally, he used a 
Canon camera, 1/500, £/8 
on Tri-X, developed’ in 
Pandol. The print was on 
Fuji paper. 

A man and his cat keep 
each other company in his 
shop in Sarajevo, Yugo- 
slavia. Roger Doloy used a 
Rolleiflex and HP3 to cap- 
ture this amusing scene, his 


developed in 


STEFANO RORIN®D 


exposure 1/100, f/8. He de- 
veloped in D.76 and made 
the print on Kodabrom 

The occupations, preoccu- 
pations and everyday doings 
of people form the subject of 
most of the best photographs 
by today’s photographers, 
and this applies to amateurs 
as well as professionals. A 
very high percentage of 
newspaper and magazine 
work features people, which 
is perhaps not so surprising, 
since without people there 
would be no news. 

However, it is a very com- 
mon belief that to become a 
good photographer all you 
have to do is to start photo 
graphing people Many 
people declare that though 
for years they have been 
‘pictorialists’ they have now 
seen the light. Therefore, in 
stead of the competent 
though dull farmyard scenes 
they formerly produced, they 
begin to concentrate on 
equally dull and less-com- 
petent crowd scenes. 

There is a certain elusive 


A. BURTON 


MATSUJINO KAWAMATA 


approach to the subject 
which distinguishes the suc- 
cessful photographer. It ts 
composed of a_ keenly- 


ittuned perception of a cer- 
tain situation, plus the ability 
also to select an appropriate 
viewpoint and arrange the 
technicalities of a picture 


quickly, in order to catch 
what Cartier-Bresson calls 
the ‘decisive moment’. It 
probably also includes a 
sense of humour, of anticipa- 
tion and of design 
Many—in_ fact most 

photographs of people are 
only indiscriminate snap- 
shots. A great deal of 
quick thought about what 
precisely the photographer 
intends to illustrate, is 
necessary before taking the 
shot. Otherwise, it would be 
more effective to arrange a 
portrait sitting. It is not the 
shape ot a person which mat- 
ters: it is what he thinks, 
what he does, how he 


does it and why he does it 

A good, simple example of 
this is the picture’ by 
Catherineau. He saw the 
similarity, ludicrous as it is 
between the real man and 
the dummies. This is a posed 
picture, which might have 
been even more effective had 
it been caught without pos 
ing. The West Indian group 
by Rune Hassner is a more 
subtle variation. This is es 
sentially a character shot 
one which captures not only 
the particular character of 
the men concerned but also 
through them, of most of the 
inhabitants of that island 
Lew Morley catches the 
same type against a vastly 
different background = and 
reveals a little of the mixed 
feelings with which he views 
the fairground 

So much for occupations 
and preoccupations. More 
readers’ pictures will follow 
Send yours in if you wish, 
including return postage 
please. 


ROGER DOLOY 





THE PICTURE 


THE PROBLEM 


THE METHOD 


by ARNOLD BEHR 


SOLDIERS DON’T DO IT ANY MORE 


SOMETIMES things turn out more fortuitously than one 
would ever dare to hope—one plays a job ‘by ear’ and the 
arrangements just fall into place of their own accord. 

Such was the case with the illustration for a record- 
sleeve called Come And Get It, which consisted of a num- 
ber of army tunes. The picture was to show two soldiers 
peeling potatoes and looking very morbid about it; a 
lovely idea, but how to stage it? Models acting would 
look like models acting and the characters portraying 
soldiers in a popular stage farce had been recorded by 
another company. At the bottom of the briefing it said 
‘contact the Army’, but this did not seem a very construc- 
tive suggestion, as we were sure that the Army peeled its 
potatoes by machine these days and would probably take 
quite a dim view about showing its soldiers looking un- 
happy—indeed, in any sort of theatrical situation. 

It was at this dismal point that The Idea hit us—via the 
potatoes, Who used a lot of potatoes? Smith’s Crisps, of 
course! A telephone call, an interview, a short walk around 
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the works and with freely-given co-operation the whole 
thing fell into our lap. The two gentlemen portrayed 
actually do unload potatoes (they unloaded half a ton on 
to the ground to add to the authenticity). The corrugated- 
iron hut stands in the factory yard and all we had to do 
was to buy two sets of denims from one of those surplus 
stores and wait for the right light. 

A weak sun filtered through afternoon cloud, warmish 
in colour-tone as the sun went down. The job was photo- 
graphed on 120 Ektachrome E2 with the Rollei, using a 
small electronic flash for fill-in, exposure being keyed to 
the available light. The models, who had never done 
anything like it before, were gradually worked into the 
browned-off feel of the thing, rather than the hilarity that 
they started with; and the session went rapidly. 

‘Say that word,’ I suggested, ‘and chuck the spud down.’ 

As always, we learned a lot—in this case that Smith's 
don’t peel their potatoes anyway; all the goodness is just 
under the skin, they maintain. 





PHOTOGRAPHERS CAN HELP OUT PAINTERS 
Daylight copying of paintings with a simple camera, by ARTHUR CAMPBELL 


For A PAINTER, a One-man exhibition is a time of turmoil. 
He attends the official opening out of breath and with his 
right arm longer by inches from carrying large oil- 
paintings around to save taxi fares. Will the critics give 
his pictures a good Press? Will he sell enough to pay his 
arrears on the studio? He has borrowed some of the 
frames from fellow artists, but the others will have to 
be paid for some time. And so on. 

So when he asks you to take photographs of his paint- 
ings, have you the heart to refuse? You know that he 
wants a record because his pictures are his ‘children’ and 
he will not have them to cherish after they are adopted 
by collectors. It is no good telling him your camera is 
only a 1936 Baby Ikonta, that you have no copying easel, 
no supplementary lenses. You have no option but to load 
up with fine-grain film, get to close quarters and enlarge 


from parts of the negatives hoping the grain will not show. 

After all, I reasoned, I could get a good 12 x 10 from 
my 3 X 4-cm negative, so there was no reason why a 
portion should not give me a whole-plate. The artist said 
he wanted nothing more than ‘a postcard or a little bigger’, 
which he could carry round in his pocket to show to art 
dealers and other artists or to stick in his scrapbook. It 
seemed easy and, in fact, was easy. 

We stacked the paintings behind his house one winter's 
day; then placed one upright on a chair. I made chalk 
marks at 1 metre and 1.2 metres. Then I went down on 
my hunkers, knees above a mark, aimed at dead centre 
and shot—and went on shooting as fast as picture replaced 
picture 

I left a little ‘air’ above the painting to allow for parallax 
and watched that the verticals and horizontals stayed right 








As paintings lie in one plane, I had 
no depth of field problem, so was able 
to use a fast speed to avoid shake. 
Panatomic-X or FP3, a short ex- 
posure and ID 11 developer proved 
to be an ideal formula and I have 
always been able to get a whole-plate 
print from as little as one-third of 
a negative 

My earliest exposures were made 
at 1/100, but nowadays I have stan- 
dardized on 1/250 at f/5.6 or f/8. 
as my Tessar gives its crispest results 
at these apertures. Using f/8, one is 
in focus from 2 feet 9 inches to 3 feet 
3 inches when focused on | metre, so 
it is wellnigh impossible (in theory) 
to go wrong. 

If I have to work on a dark day, I 
simply open up and lengthen my 
speeds, but I have to admit that the 
sun puts a sparkle in the results. For- 
tunately, there is sometimes sun 
even in winter. 








Right: Nude Figure, oil-painting by James 
Macintyre. Overcast, 1/25, f/16, Pan-x 


Below : Sketteric’ Castle, oil-painting by 
Arthur Campbell. Sunny, 1/250, f/4, HP3 


Bottom: Marching Band, gouache by 
Gretta Bowen. Sunny, 1/250, f/5.6, HP3 





l LOT HASSELBLAD SUPERWIDE C 


Super wide angle and great depth of field on Sweden’s latest de-luxe camera 


To BECOME the possessor of a Hassel- 
blad must be the ambition of thous- 
ands of photographers. Many will covet 
it as the most expensive hand camera 
made. The more practical will value it 
for its versatility, combining as it does 
the advantages of reflex focusing, inter- 
changeability of lenses and alternative 
backs to make negatives of three sizes 
on rollfilm or on cut film or plates. 

But the first models suffered from the 
disadvantage that they would not ac- 
commodate lenses of shorter focal 
length than 6 cm, and therefore really 
wide-angle work was outside their 
scope 

This deficiency has been met by the 
introduction of a new model, the Super 
Wide C, which has a lens with an angle 
of view of 90 degrees. It is a moot point, 
however, as to whether this can truly be 
described as a new model. Rather may 
it be looked upon as an extra body in 
the Hasselblad system. The lens and 
shutter are permanently fitted. The body 
incorporates the film advance/shutter 
linkage mechanism, which is a feature 
of the other models, but not the retlex 
focusing system. Indeed, the price list 
quotes for the body and lens alone, 
indicating that the model will mainly be 
of interest to users of the earlier models 
who will therefore already have film 
magazines or holders 

Focusing is by scale and sighting by 


an optical finder (also listed separately) 
fitted to a conventional shoe on the 
top of the body. Incidentally, the angle 
of view is so wide that the lens scales 
are included in its field. On the side of 
the finder is a prism in which the bubble 
of a circular spirit level can be observed 
during sighting. This is a very necessary 
feature, since any tilting of the lens axis 
has disastrous effects on the verticals of 
the picture. 

Tests on the optical bench of the 38- 
mm Zeiss Biogon f/4.5 revealed very 
good image contrast. Corrections were 
also good and the off-axis image was of 
very high order; if anything, the defini- 
tion was better towards the edges than 
in the centre. There was no focus shift 
on sopping down. 

Not only has the lens a wide field, but 
also great depth of field. According to 


the makers’ literature, it extends at f/22 
from 26 in. to infinity. Even at full 
aperture, as the illustration shows, the 
depth is remarkable. It was taken from 
the roof of Vogue House with the lens 
focused on infinity with the iris fully 
open and is a narrow slice across the 
full width of the field. The vertical lines 
indicate the comparative width em- 
braced by an 8-cm lens. Note that the 
chimney pot in the right foreground, 
only about 12ft distant, is acceptably 
sharp. The closest focusing distance is 
12 in., allowing the camera to cover 
wide areas at close quarters, e.g., an in- 
strument panel. 

The shutter is the Synchro-Compur 
with exposure value coupling and slid- 
ing depth of field pointers. 

We must admire the designers’ acu- 
men; they have forestalled the possi- 


bility of exposure on the magazine 
shutter, of double exposures or of re- 
moving a magazine until the slide has 
been replaced, and, of course, arranged 
that all relevant Hasselblad accessory 
equipment can be fitted, but we find it 
difficult to understand why the price of 
the Super Wide C exceeds that of the 
more complicated models embodying 
the reflex focusing facility. The new 
version can hardly be regarded as a 
general-purpose camera. Even taking 
into consideration the fine workmanship 
ind the fact that the value of the wide- 
iperture wide-angle lens may be higher 
than that of those of normal focus, the 
price appears to need explanation. 
Prices: camera, £220 17s 6d; maga- 
zines (extra), £42 18s 3d (Type 12, for 
24 sq.: Type 16, 24 x 1% in.; or Type 
16S, 1% in. sq.) each; viewfinder, 
£23 19s 9d; total, £286 19s 9d. 
Executive Ltd, 26/27 Conduit Street, 
London W1, are the UK importers 





**Here’s the 
secret of the 
perfect projector” 


The secret of the Alphax II series lies in the quality of the optica. system and its rigid mounting. 
The optical elements are first class throughout and combine to produce a crisp and brilliant 
picture with perfect edge-to-edge definition. They include a spherical glass reflector mirror, 
matched aspheric and bi-convex condensers. Chance heat filter, and the choice of 85 mm. to 100 
mm. f 2.8 coated lens. Each of these elements is securely mounted on twin parallel bars, in their turn 
fixed firmly to the cast aluminium casing. Perfect rigidity is maintained and with it unvarying perform- 
ance and complete reliability. At its price, or at any price, there is nothing to compare with the Alphax 
for brilliance of design and projection. 
150 watt 300/500 watt 
ALPHAX | - - £8 19 6 ALPHAX Ill - ~ OF F 6G 
ALPHAX Il - - £1212 0 ALPHAX IV - - £19 17 6 


ALP AX || PROJECTORS 


Ask your Photographic Dealer for a demonstration or write for free illustrated catalogue. 


GNOME PHOTOGRAPHIC PRODUCTS LTD., CAERPHILLY ROAD, CARDIFF 








Winter Photography in Colour 


FELIX SMITH 


‘PHOTOGRAPH snow 
in colour? What a 
waste!’ was the re- 
action of an other- 
wise enthusiastic 
colour member of 
the local camera 
club. I think that 
most photographers 
would agree with 
him until they had 
really had a look at a snowscape, and 
by look I mean really observe, and not 
just glance. It is quite surprising the 
range of colours which exists in a snow- 
covered scene in normal circumstances; 
this quite apart from the rare occasions 
in this country when we get unobscured 
sun early or late in the day, which 
offer the possibility of taking a little 
masterpiece worthy of framing. In 
cloudy conditions, subtle tones go to 
make up some really charming effects 
and, carefully handled, they yield sur- 
prisingly beautiful little pictures. 

In the interests of controlling the 
blues it is advisable to use a UV absorb- 
ing filter, though if there is some blue 
sky about this may well be inadequate 
and something stronger will be needed, 
such as a straw-coloured Wratten 81 
or 8la filter. | remember from my 
school days an art-master saying that 
shadows on snow were blue, and recall 
that with true boyish respect the word 
‘bunk’ crossed my mind. Looking back, 
it seems that the teacher was a pretty 
observant fellow, or perhaps a colour 
photographer! 


WHAT DO WE SEE? 

The question of ‘seeing’ a colour shot, 
and remembering the details of the scene 
after making the exposure, is a matter 
which portrays the appalling lack of 
colour memory which we all seem to 
share—-if, indeed, we can be said to 
share a lack of anything. 

A good friend of mine—an experi- 
enced colour man into the bargain—was 
trying out a new brand of film on some 
scenes, one of which was an immacu- 
lately kept garden of a stately home. 
Having exposed the roll, he returned 
it to the maker for processing. On 
receiving the finished transparencies he 
noticed that two or three shots had a 
large number of red spots appearing 
on what was obviously a green hedge 
Annoyed that his efforts should be 
spoiled by what appeared to be either 
a manufacturing or processing defect, 
he returned the frames in question and 
asked what the makers thought was 
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the cause of the trouble. After some 
delay he received a replacement film 
with vague apologies for any incon- 
venience caused, but no diagnosis given 
concerning the red spots. Imagine my 
pal’s horror when on visiting the scene 
of the shot again he really looked at the 
hedge, only to discover that it was 
covered with red berries, a fact he had 
failed to notice when shooting the test 
film! Rather hard lines on the manufac- 
turers of the material to blame them for 
red berries which their film recorded, 
but the photographer failed to notice! 

The same phenomenon can occur 
quite easily with transparencies which 
we possess and think we know. Much 
colour which we ‘see’ is often largely 
based on our experience of what the 
colour is in real life. Imagine a colour 
transparency in which a clump of trees 
appears, the side of which is catching 
the light, and thus is reproduced as a 
light green. Now if anyone were to ask 
what colour the dark part of the clump 
was, most of us would unhesitatingly 
and generally without another glance at 
the original—say it was green. If we 
were then to really examine the film 
we might easily find in fact the area was 
black, or perhaps even blue or red, 
depending on the make of film, batch of 
emulsion and processing technique used. 

Once when making a colour print 
from just such a transparency I was 
completely puzzled when dark foliage 
reproduced as deep magenta. After 
checking every step of the process, and 
failing to find an obvious flaw, it 
occurred to me to have another look 
at the original; and in fact it was only 
then that the truth was discovered: the 
colour of the dark part of the clump was 
magenta. The evidence presented to my 
brain by my eyes had been completely 
over-ruled by a preconceived idea that 
because the trees in the first place were 
green the colour film must have repro 
duced them so. Colour memory and 
previous colour knowledge can be very 
unreliable guides, so it is wise to be 
chary of information supplied by these 
faculties. 


WINTER WASHING 

The problem of how to keep washing 
water up to temperature in winter 1s 
quite a troublesome one when process 
ing colour materials. The only answer 
for most of us is to give several changes 
of water at the correct temperature; and 
though this method is very efficient, it 
is somewhat tiresome and long-winded 
Apart from limitless supplies of hot 


water and mixing valves, or constant 
temperature heating units, which are 
very expensive to install and run, there 
is no other way out with film material; 
but in the case of one or two makes of 
colour paper experiments have been 
carried out with washing temperatures 
as low as 50°F without disaster striking. 
It is necessary in such conditions to 
double the period of the wash, but this 
is a much easier expedient than hand 
washing. Makers are being somewhat 
cagey about the details at present; but 
when pressed about the matter they do 
not throw up their hands in pious 
horror as they would have done a year 
or 8O ago. 


NIGHT SHOTS 


The other evening I went out in the 
West End to take some shots of the 
Christmas illuminations. I chose a wet 
night so that there would be some 
interesting reflections in colour; and 
it is possible to get some intriguing shots 
making use of the variegated patterns 
appearing in the road—more especially 
if it happens to have a cobble-stoned 
surface. 

Now this business of shooting in 
wet road conditions is all very fine and 
large, but naturally it is frequently rain- 
ing, and this poses a problem of how 
to keep the camera dry. If it is possible 
to talk a friend into coming along and 
holding an umbrella over one, all well 
and good; but in other circumstances 
precautionary measures have to be 
taken. | was using a 35-mm camera, 
and, in common with other sized instru- 
ments, it is allergic to rain. My method 
of working was to keep the front of 
the ever-ready case up until the moment 
of exposure arrived, having previously 
selected my viewpoint; then holding the 
camera with the lens pointing down- 
wards, to push open the front of the 
case, smartly bring the camera up to 
the shooting position, release the shutter 
and finally to lower the camera, at the 
same time closing the case. Focusing can 
be carried out in the shelter of a shop 
doorway, as in this type of work an 
estimate of distance should be accurate 
enough; certainly it is unwise to waste 
time using the coupled rangefinder with 
penetrating rain beating down on fifty 
pounds’ worth of camera. 

Some of the present-day miniatures 
practically have a built-in lens hood by 
virtue of the fact the front element of 
the lens is so well set back in the mount 
and this is a decided advantage as it 
offers a measure of protection against 
stray drops of rain touching the lens 
itself. Obviously, avoid taking shots with 
the rain driving into your face, 

As soon as I got indoors I naturally 
dried the camera off with an absorbent 
cloth and hope that all will be well from 
the mechanical point of view. Most 
between-lens shutters are well cased in 
these days, so there is less danger of 
dirt or water penetrating to the works; 
on the other hand, if any reader comes 
icross someone with a miniature camera 
which emits strange squeaks and groans 
when the shutter is released, it may well 
be that I am the user! 











FROZEN MOTION Focal plane and lens shutters of Made-in- 


Japan cameras stop action at its peak. Skilled hands, long trained in 
the techniques of the precision industries, assemble the complex device. 
The result is a shutter unrivaled for 
synchronization. 


accuracy, speed, and precise 


Kp Government inspection tags 
JAPAN CAMERA INDUSTRY ASSOCIATION . ) ped by raga 
Tamura-cho, 1-chome, Tokyo, Japan S 


55 





Choice of Film Stock 


COLIN WOODHEAD 


One of the difficulties 
which beset the 
cinematographer, no 
less than his ‘still 
colleague, is choice 
of film. Shall it be 
black-and-white, with 
its higher speed, or 
shall it be the slower 
colour and (to some 
viewers) enhanced 
result? 

If the answer is colour, shall it be 
‘daylight’ type which will cope with most 
outdoor conditions or shall it be ‘A’ type 
to deal successfully with indoor, arti 
ficially lit surroundings? Mention was 
made last month of filming illumina- 
tions, but this is rather a different 
problem 

For the cine man who works to a 
tight script and who knows exactly what 
he is going to take, and how and when 
he is going to take it, the answer is 
comparatively easy, although even he 
may be left with half a reel of one type 
of film in his camera unsuited to his next 
assignment. The witty and the wealthy 
may suggest that the possession of two 
or three cameras is the answer, but this 
is unrealistic; uneconomic for the 
majority of amateurs 

A magazine camera is perhaps the 
easiest solution, but few people will 
consider this an adequate answer. The 
usual plaints are the hire charges on 
the magazines and the tendency to 
jamming shown by some types of cas- 
sette. | think the former is a legitimate 
grouse, even though the manufacturers 
may be able to justify their charges. The 
latter seems to occur only very sporadic- 
ally, although none the less irritating 
when it does occur. A few expensive 
semi-professional cameras are provided 
with interchangeable film chambers, 
which are spool loading and so com- 
bine the advantages of spool and maga- 
zine. Since the cost of the spool cham- 
bers is very often of the same order as 
that of a mew camera, such devices can 
only appeal to the m.atively affluent. 


‘A’ FOR ADVANTAGE 


I have been impressed by the increas- 
ing number of people who are using 
type ‘A’ film for all their work, and 
quite a few to whom I have spoken 
claim advantages for this procedure 


If their photography is of indoor 
sequences, they carry on normally. When 
working outdoors, they slip on the 
appropriate filter. This filtering entails 
no loss of speed. Such is an obvious 
answer to one aspect ol the problem. | 
im sure that it will come more and 
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more to be an accepted system as 
photographers realize its value. 

Obviously this does not cope with a 
quick change from colour to black-and 
white or vice versa, but then the need 
for this is relatively infrequent. Incident- 
ally, many subscribers to this universal 
use of type ‘A’ film claim that the results 
obtained in daylight (with filter) are 
rather warmer in tone than similarly 
exposed daylight stock. Although this 
statement will doubtless provoke the 
pundits into a devastating treatise on 
colour temperatures and associated fil 
tration, I must say that the results | 
have seen have contained extremely 
honest yet pleasing hues. 


SMALL SPOOLS HAZARD 

From some of the problems which 
face the cameraman I would like to turn 
to a comparatively modern hazard which 
the projectionist may encounter. Quite 
a goodly proportion of amateurs (mysel! 
included) are all agog to screen the 
results immediately they are received 
back from the processing station. This 
in itself is an understandable and 
laudable form of anxiety. Trouble has 
arisen, however, in one or two makes 
of projector where the feed spool spindle 
also carries the ‘reverse’ belt. Naturally, 
when the machine runs in reverse, the 
feed spool temporarily becomes the 
take-up spool and a drive has to be 
incorporated. Rather unfortunately, 
these reverse belts are designed occasion 
ally to run with ‘standard’ spools—that 
is, spools with a core diameter of 2.5 
inches for the 400-foot size and 4.875 
inches for the 800 and larger spools 


Equally unfortunately, the small spools 
from the processing labs have a core 
diameter of 1.25 inches, and if these a 
used on some of these machines the 
drag on the film is such that there is 
tendency for sprocket holes to becon 


strained, if not actually torn. Prevention 
is certainly easier than cure. and the 
wisest procedure is to remove the reverse 
belt prior to showing any film wound 
on small-diameter spools. To silence all 
those who may write and say that they 
have never removed this belt and have 
never had a mishap, may I say that 
damage only occurs on certain types 
of machine, and even then only on some 
specimens of any particular type. Several 
times recently I have seen damage caused 
in this way, and I do not for a moment 
suggest that it is the fault of the manu- 
facturers, but the result of using a pro- 
jector with a type of spool for which 
it is not intended. It is far easier to 
remove a belt than to spend time writing 
letters vilifying the manufacturers, which 
can do nothing to repair irreparable 
damage 


CEMENT PEN 


I have received from Arrowtabs Ltd 
an Arrowpen for test, a piece of equip- 
ment intended to make life a little easier 
for those who splice films. In short, it 
is an instrument designed to carry film 
cement in its proper dosage to its 
proper place without too much waste 
and without too much mess. It is, as its 
name implies, a pen-like device made 


of a grudgingly pliable plastic material 
which appears to be ideally suited to 
its job. On unscrewing the barrel prior 
to filling, however, one is presented with 
the instructions for use which rather 
tend to diminish the enthusiasm. Instead 
of its being used as a pen and trans- 
ferring the cement directly to the pre 
pared film, the instructions advise that 
the ‘pen’ is used first to deposit a drop 
of cement on to a handy, smooth surface, 
and then to transfer some of it on to the 
film, using the protruding pen stylus 
in exactly the same way as one would 
use a glass rod. Personally I see very 
little real advantage over the standard 
cement bottle and glass rod or brush 
technique. In case this may sound a 
little severe, let me hasten to add that 
during use with the cement provided, 
which was the ‘Tricoid’ variety, the 
results obtained were very good. Per 
haps in view of the very modest price 
of 5s, with refills of “Tricoid’ costing 
ls each, it would be worth trying for 
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TRANSPARENCY 
PROJECTORS 


Maximum picture brightness—even 

illumination —coated anastigmat 
lens for pin-point sharp- 
ness. 


for 2}” x 22” slides, with adaptor for 2” x 2”. Gives a Sft. 
picture. The finest value—from £17.10s. 
UNOSCOPE FOCAL, with interchangeable optical system 
for 2” x 2” or 2}” x 2}” slides. The projector that GROWS with the 
job: from 100-watt to 500-watt lamp—from an 80mm. f/2.8 lens to 
250mm. f/4—picture sizes from 30ins. to 17ft. 6ins. 
Prices from £19. 19s. 
BLOWER BASES for above projectors—enable powerful 
lamps to be used without overheating transparencies. 

SYTEC PRECISION SLIDES 
Sample slides and price list from Dept. P 


THE SCIENTIFIC AND TECHNICAL CAMERA CO. LTD. 
103 DAVIGDOR ROAD, HOVE 2, SUSSEX. Phone HOVE 34396 











Sinclair Bromoil 





How often have you admired in photographic exhibitions and 
journals the beautiful examples of photography done by leading 
users of the Bromoil process? 


You too can obtain those outstanding results. To enable you to 
experiment for a very small outlay, James A. Sinclair offer a 
unique TRIAL OUTFIT FOR ONLY 35/- POST FREE 


The SINCLAIR BROMOIL TRIAL OUTFIT includes 
| Best Bear Hair Bromoil Brush 
1 Tube of Pigment (Please state colour) 
1 Quick Drying Medium, | Bottle Bleacher 
| Plastic Rubber, | Finishing Rubber 
1 Blotting Board, | Packet |/I Plate Paper 
Bleached and unbleached prints for initial trials 
Book, Introduction to Bromoil and Transfer 
by Geoffrey E. Whalley, A.R.P.S. 


POST THIS COUPON TODAY 


r— Please send me your SINCLAIR BROMOIL TRIAL OUTFIT 
L_Jt enclose cheque/P.O. value 35/- 
Please send me your FREE BROMOIL MATERIALS LEAFLET 
CJ (Please tick which required) 
NAME 
ADDRESS Pe eaumanaiee 
JAMES A. SINCLAIR & Co. Ltd., 3 Whitehall, London, s.W.1 








| “We like the 
} reasonably permanent too” 











New edition of the 


most comprehensive work yet 





The Amateur 
Photographer § 


HANDBOOK 








By Aaron Sussman. Here is a new fifth 

edition of what the Evening News called: “A truly 
monumental work.”’ One of the most comprehensive 
books ever written for the amateur photographer, 

it gives a simple and easy-to-read account of the 
basic principles as well as new techniques and 
developments. Covers light, lens, shutter, “f”, your 
first camera, film and exposure, close-ups, flash, 
filters, developing, enlarging, transparencies, colour, 
action, etc. With over 70 illustrations showing how, 
and how not to, do it. From booksellers, 35/- net. 


PITMAN Parker St., Kingsway, London, WC2 








drifix 
What is NEWLO? 
NEWLO is the only certain way of avoiding Newton's rings, which 
are caused by contact between the cover glass and the film. NEWLO 
glass is processed by roughening the glass so that there is no smooth 
surface on the worked side. There is no loss of definition or bright- 
ness in projection. NEWLO glass is pre-cleaned and free from static. 
DRIFIX or THERMOFIX ? 

DRIF/X is the ideal transparency holder for the amateur. It is dust- 
proof — moisture-proof— under normal conditions permanent. 
THERMOFTIY is a similar holder, but using heat-sealing resin glue 
in place of natural rubber adhesive. 

Hospitals—colleges—public authorities—Ministries—nationalised 


industries—many other large industrial users choose DRIF/X or 
THERMOFTLY. 


Why do users prefer DRIFLX or THERMOFIX ? 

Here is the reason given by one user: 

“DRIF/X has got everything. It is cheap—it is well made—it gives permanent and 
dustproof protection to my transparencies. Now, add NEWLO to all these ad- 
vantages, and you really have perfect viewing, with the sure guarantee that Newton's 
rings are eliminated’ 

Here is what other users have said: “‘They are nice to handle” 
rapid assembly” —‘“They are dustproof — and 


with 


pieces of plain glass 15s. 6d. for 50. With 50 pieces of 
plain glass and 50 pieces of NEWLO glass 17s. 6d. for 
50. With 100 pieces of NEWLO glass 19s. 6d. for 50 


A\\ DRIFIX 2in. x 2in. for 35mm. film, in carton. With 100 


KETTERING CARTONS 


LIMITED 
MONTAGU ST., KETTERING 
Phone: 2493 
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A Gift at 10/6: 
The Year’s 


Photography 


' Your best way to 
successful colour 
photography 


GEVACOLOR 











Copies of the 1959 edition 
; ; ' “Best” . . . a strong claim, but experience 
are still available from 16 proves it to be true. Gevacolor gives brilliant 


colour renderings in both Still and Cine photography 


Princes Gate, and all good 


oO 
5 and requires no more than normal “observance of 


f he rules” hi $ ime. 
shops. A few copies in paper ee ees here 
Gevacolor R5 Reversal 


for transparencies. Roll films 120, 620, 
127 and 35 mm. A speed of 27 B.S.L. is able to 
cope with most subjects. Colour quality is 


covers at 7/6 


Postage and _ packing 1/- extra 


kwKeKe Ke KKK 
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tkekwkekK Keke kK kK kK wk 


exceptionally good. Special mounts are supplied 
with 35 mm. transparencies. 





loss of brilliance. En-prints supplied. 


Gevacolor NS Negative 
for prints and enlargements. Roll films 120, 
| 620, 127 and 35 mm. Speed, 25 B.S.I. Negatives are 
capable of considerable enlargement without 
om 


Gevacolor R5 Reversal 
Cine Film 


: 16 mm. in 100 ft. spools. Double-8 mm. 

| in 25 ft. spools. Speed 10 A.S.A. in daylight. The 

é‘ ideal film for Cine Clubs and colour enthusiasts. 

4, %. It is so dependable and is backed by a 

%, { first class processing service. 
ae 

The Most FROM YOUR USUAL DEALER 


Widely Used Tanks 
in the World 


FROM DEALERS EVERYWHERE 


R. F. HUNTER Ltd., LONDON 


3 ye 
"OUNCES "“cave-* 























LOCAL 


@ BLACKPOOL 


Visit 


H. E. HOWORTH LTD. 


122 NORTH PROMENADE 
BLACKPOOL 





for rcs ae 

* Everything Photographic. 
* Specialised D & P. 

* All Viewmaster Reels. 


* Own Projection Theatre. 
Phone 21939 








@ CAMDEN TOWN 





HIGHGATE, HAMPSTEAD 
ISLINGTON, fA eed COTTAGE 
c. 


EDWARD (Parkway) LTD 
Camden Towr, N.W.1I 


Telephone: Gulliver 7247/8919 
Open until 6.30 p.m. 
excepting Thursday | p.m. 


Stockists of all leading makes 
STILL and CINE 








@ CROYDON 


| | 
Your Bell & Howell | 


Durbin & Mebryde id 


112 North End 
Croydon 0049 


| 
| and Bolex agent 
| 


} 


@ DUBLIN 





O’SHAUGHNESSYS 


Best selection NEW, Secondhand 
Cameras, Colour Films, Accessories, 
Catalogue & Price Lists Available 
THE PHOTOGRAPHIC 
CHEMIST 
10/1i MARY STREET, DUBLIN 











@ FINCHLEY 


A Complete 
Service for the 
Photographer 

A. M. DAVIS LTD 


857 HIGH ROAD, N.12 
Phone: HiLiside 3319 








DEALERS 


@ HARROW 





ALLAN STEWART | 


238 Northolt Rd., S. Harrow | 
ALL PHOTOGRAPHIC | 
SUPPLIES, EQUIPMENT 
SERVICES 


Open till 7 p.m. BYRON 4236 








@ SOUTH HARROW 
SYDNEY S. PARKER LTD 


281/3 NORTHOLT RD. 


@ STILL AND CINE EQUIPMENT 
Aldis, Paximat, Specto, Bell & 
Howell, Alphax,Hylyte projectors 

@ 8mm FILM LIBRARY. 

@ PROCESSING ON PREMISES 

@ EXTENDED PAYMENTS. 


BYRON 2548 











@ LIVERPOOL 





J. ALLEN JONES LTD. 


PHOTOGRAPHIC DEALERS 


122 SOUTH ROAD 
LIVERPOOL, 22 


Phone: WAT 2205/6 











@ NORWICH 





8 & 16 mm Cine Equipment 


Projection Theatre, Film Library. 
Specialist in 35 mm Processing 


Price Lists. Phone 23464 


George Gregory | 
Ltd 
Goat Lane 








@ TOLWORTH 





For Everything Photographic 
Large range of equipment and 
accessories for B. and W. and colour 
photography 
PROMPT POSTAL SERVICE 
SEND FOR FREE CATALOGUES 


The 
EPSOM PHOTO FINISHING 
co. LTD 
33 THE BROADWAY, TOLWORTH 
SURREY 


Surrey’s Photographic Specialists 
(Also at Epsom) 








| 
| 


@ WEMBLEY 





FOR EVERYTHING 
PHOTOGRAPHIC 


A. M. DAVIS 


LTD 
3 Wembley Hill Rd. 
The Triangle, Wembley 
Phone: Wembley 1792 


| YOUR LOCAL DEALER 
| 
| 


@ WEMBLEY 


| The Little Shop with a 
BIG Reputation 
MOVIE OR STILL— WE HAVE IT 
THE LIGHTFOOT PHOTO CO. 
54B EALING ROAD 
WEMBLEY, MIDDX. 
Phone: WEMBLEY 2525 








e@ WOOD GREEN 





For all your 
PHOTOGRA PHIC 
REQUIREMENTS 


use our personal service 


A ° iN. DA VIs 
Ltd 
8 TURNPIKE PARADE 


Phone: BOWes Park 4373 N.15 








@ LONDON 





BUYING 
EQUIPMENT 
? 


Be sure you see the 
ranges of 
BALDESSA and HALINA 

~ CAMERAS 
GNOME Enlargers and 

Projectors 

at LONDON 
CO-OPERATIVE SOCIETY 


branches throughout North, East 
and West London and Southend 




















M&H Photo M ket 
LIGHTING UNITS 


For buying, selling and exchange of all 
y PHOTOGRAPHIC APPARATUS, SERVICES 
ar’ SITUATIONS VACANT and WANTED 


FLOODLIGHT 
N Rate 9d. per word. (Minimum 7s. 6d.) 


2-section, cxtending to 
7’ 6* with 7° Polished : . 

hiaditces: Mamata. Copy with pre. payment by 6th of month 
B. C. Holder. Attractive for issue published same month. 
Silver Hammered Finish. 


ronr2 34/6 


BOOMLIGHT; 

As above, extends to /0ft 
high, down to floor level 

@ THE LONDON CAMERA EXCHANGE CO 
(POST 31-) 48/6 LTD. will purchase for cash, exchange or sell on 

commission all serviceable types of second-hand 
photographic and optical apparatus and accessories 
in sound condition. Good prices allowed. Call, 
write or phone. No. 35 Bucklersbury, Queen Vic 
toria Street, London, E.C.4. City 4591. Minute 


10 x 8 MASKI NG FRAME only from Bank and Mansion House Stations 


@ PROJEC TORS Home Assembly Kits; All-size 
Model covers 2 in. x 2 in.; 24 in. sq.; 34 in. sq 
250-S00w.: from £8/19/6. Portable Model, 2 in. x 
2 in. £7/5/-; 24 in. sq. £8/15/-, s.a.e. Brochures 
Optical systems, etc., available. List. Marshall- 
Smith Ltd., 64 Norwich Avenue, Bournemouth 


@ FANTASTIC BARGAIN. NEW 8-mm. film 
projectors. 60-w. lamp. ONLY £6/10/- carriage 
paid. Glamour film for adults; animal and comedy 
films for children. Film strips, slides, stills. State 
requirements, DIAMOND FILM PRODUCTIONS 
(Photography), 235 High Street, Slough 


( IIIB, f{/2 Summar, e.r.c., filter A 
This masking frame is now a firmly established @ ul IC és £50 o.n.o 1 nsign. 34-in. s cine aes 
favourite among photographers. Alli-metal construc  eonggae e- : ° ; get hh ets 


tion, {white enamelled base with screwed-on rubber 250w., £5. 35 Harvest Road, Feltham, Middlesex | Reflex Cameras 


feet, and scale in inches clearly marked. This improved 
model will give you accurate service for a lifetime Flexaret Iv b . 6 Twin Lens Reflex. 


There's nothing quite so good at the orice 29/6 Books Fully synchronised 9-speed Prontor SVS 








Apparatus for Sale, Exchange and Wanted 








(Postage on two units 4s. 6d.) 








(Post 2/6) shutter. Taking lens f/3.5 80-mm. coated. 
Viewing lens f/3 with full-size viewing on 


10x 8 DISH HEATER @ ROYE’S best-seller autobiography. Nude Ego ground-glass screen. Interlocked film 


fourth printing now ready, 222 pages plus 130 
photographs. ‘Startingly frank, illuminating, well transport. 


27/6 written Sunday Pictorial *Fascinating’—Dail) £25.0.0 plus P.T. 





Sketch. 25/- post free. Send 3d. stamp for lists of 


other books by Roye, de Dienes, Everard, etc., and . . 
unique publications available only from the Camera Flexaret Vv. Specification as above but 


‘ . Studies Club, 8 Polperro, Cornwall also accommodating two sizes of film, 
Here's another “‘must’’ for the serious worker, a . 

thermostatically controlled developer heater. Size @ PHOTOGRAPHIC BOOKS for sale second 6 x 6 and 35-mm. 

10 x Bin., fitted with adjustable thermostat, 100-watt hand. List, enclose stamp, Holleyman (P), 59 


element to operate on 200-240-v. A.C./D.C. Ample Cartisle Rosd. Hove. Saseex Normal spool loading with 120 film and 
length 3-core length, @ SUN AND HEALTH-—International edition daylight loading cartridges for 35-mm. 


This Naturist publication from Denmark. is now with back to cassette rewind. Shutter 


ALL METAL TRIMMER discontinued. Limited back numbers 38, 39 and 40 fitted with light value scale. 


available at 3/- each, post free 


) ) > k is hotogra c 
STUDIO—trom Denmark. This _photographi £33.0.0 plus P.T. 


magazine is now available in limited numbers only 
Nos. 8, 10 and 11 available at 5/- each, post free 
ORDER NOW from the Rodney Book Service, 11 
Monmouth Street, London, W.C.2 Al 
@ AMERICAN publications. Year's subscription so 
Popular Photography 35 US Camera 39 


A really well made all- specimens, 4/- e ach. Kodak Color Handbo ok full range of 


metal trimmer, [1 in 39/3, How to Photograph Women, 22/-. Post 
x 10 in. Sheffield Steel blade {self-sharpening. Ruled paid. Full catalogue free. Willen L td (Dept 65) 
at top. Stove enamelled white. with rubber feet. Easily 9 Drapers Gard ns London, FE. 
the best thing in its class. a . 
available 


BULK 35mm FILM — frei SS-0nn, 


Really first class, fresh, reliable film, Plus-X B, : s 
H.P.3., H.P.S., and Tri-X, 25 feet 8/-; 50 feet, 15/-: : with prices 
36 Exposure reloads, 2/6. Loaded cassette, 4/-, BS wate CTIONS to new friends, home / over 
Reloadable cassettes, 5 for 5/-, 10/+ a doz. sea. V . 34 Honeywell Road, S.W.11 from £21 
Dufaycolour, Loaded cassettes 4s. 6d. @ PHOTOPEN Correspondence Club assists 


POSTAGE EXTRA amateurs everywhere. Exchange prints, magazines 


ideas. S.a.e. for details, testimonials. Photopen 
Large stock of Government surplus Bromide Paper (38), Falcon House, Burnley, Lancs 
@ INTRODUCTIONS. Choose from 300 newest 


members, opposite sex. S.a.e. for details. Personal 


Column Friendship Club (39), Falcon House, 
ARSTON & HEARD Burnley, Lancs 
- Comprehensive catalogue and price 


378 LEA BRIDGE ROAD, LEYTON Personal list from the Distributors for the U.K. 
si .— | W. F. DORMER LIMITED 


Send S.A.E. for lists @ MODELS REQUIRED, professional or com- 
petent amateurs. Write Mr. W. Winterbottom HENDON, LONDON, N.W.4 


195A Block Lane, Oldham, Lancs 


(POST 2/-) 
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3 Star 44% reasons to 
POST your FILMS to PARAGON 


% The Highest Quality & The Fastest Service 
% At the Lowest Prices %& 
te SPECIALISED 35-mm PROCESSING 
Film Microphen FG Developed and each frame 
enlarged to— 
t-plates (44 x 34in.) clea 
Paragon Jumbos (5 x 3}in.) eudvenece~ 
(Taking che fullest 35 mm. format) 
Postcards 
Cassette reloaded H.P.3 or Plus X 
120 & 127 FILMS FINE GRAIN DE- 
VELOPED 1/- & DE LUXE ENPRINTS 
4d. each (full neg. enlarged approx. 2x). 
te FIRST QUALITY ENLARGEMENTS 
(from any size negatives) 


$-plate Sd. each. Postcards 6d. each. 4-plates 
9d. each. Wholeplates 1/3 each. 


Please add postage for return. S.A.E for free mailing 
bogs, 


PARAGON PHOTOGRAPHIC SERVICES 
| HAMPTON PLACE, BRIGHTON 


at i i tt a i 


shea ede ado ato niente atententp ate cinaiotoate ate see> 


deed sde desde endo nteentente cde atendeaeate nee eateestenteseaentes eee 


Creede ate ctocloate te coco cote ate ctoctosteat 








REPAIRERS 
OF ALL 


PRECISION CAMERAS 


BOWENS 


CAMERA REPAIR SERVICE LTD 
3 Albemarle Way, St. John’s Square 
Clerkenwell, London, E.C.| 

Telephone: CLErkenwell 3295 and 7947 


Est. over 30 years 

















LIFE 
PHOTOGRAPHS 


TRANSPARENCIES & STEREOSCOPICS 
joy and an inspiration. 
For artists, collectors and photographers. 
Listes 3d. stamp and S.A.E. 
Postal Service Only—No callers 
P.Y. STAR PRESS 
LORD STREET, LIVERPOOL, 2. 





see London's 
newest st ‘quipped with Tung 
sten and Electronic lighting. The hire 
nable 


harges are v resident 


e and other top 


vailable 


PHOTOCRAFT SERVICE 
London 
Hunter 0821 











Printing and Developing 


SELBY’S COLOUR 





@ 10/-. YOUR 35-mm. FILMS extra fine-grain 
developed and postcard enlargements from each 
negative. Only 10/-. Double-Weight paper 
or matt, Satisfaction guaranteed or money 
funded. Cash with order. Alex Reid, 7 ¢ 
Crescent, Blackpool, N.S., Lancs 


Glossy 


@ YOUR FILMS receive individual attention with 
me! Fine-grain developed—35-mm., 3} x 24 prints 
12/6; 127, 8 34 x 24 prints 3/10; 120, 8 44 x 
prints 4/2; 12, 4 square 7/6. J. D. Dillon, 22 
Linden Avenue, Wembley, Middlesex 


@ 35-mm. SPECIALISTS—24-hour postal qualit 
service; film Microdol developed, hardened. Glazed 
matt, prints of whole negative, 34 x 24, 10 En 
prints 12/6; Postcard 15/6 inclusive. Only first- 
quality materials used. H.P.3 Plus X reloads . 
C.W.O. Haviland Photo Finishing Co 
Christchurch Road, Boscombe, Bournemouth 





Studios 





@ STUDIO for hire, fully equipped 
and model list and photographs 10/-. Mr 
Winterbottom, 195A Block Lane, Oldham, Nr Man- 
chester. Tel MAIn 7993—after 6.30 p.m 


llustrat 


@ TERRY STUDIOS. A fully equipped pr 
sional studio available to amateurs lavishly 
equipped with tungsten and electronic, numerous 
backgrounds and props. Figure classes ever 
Thursday: 30 mins. West End, 1 min 

Central Line. Licensed Model Agency 

for Full Details. Illustrated Model 


Church Lane, Leytonstone, E.11. LEYtonst 





Tuition 





@ BASIC ESSENTIALS ARE ESSENTIAL 
photography as in other specialist techniques 

you really know the basis of your craft’? If you 
can’t answer with a confident ‘Yes’, send for 
FREE details of the I.C.S. home-study Practica 
-hotography Course. INTERNATIONAL CORRE 
SPONDENCE SCHOOLS, Intertext House, Park 
gate Road (Dept. 496A), London, S.W.11 





Miscellaneous 





@ PIN-UP FILMS. The latest in glamour 
for illustrated leaflet. Dept. PM, Capitol F 
tributors Ltd., 193 Wardour Street 


Write 
m Dis- 
London, W.1 


@ INSURANCE of cameras and equipment, all 
risks Please advise value Spinks (Insurance 
Brokers), 476 High Street North, Manor Park 
London, E.12. Tel: Ilford 0502 


@ 1/- stamp will save you £££s! If you send one 
for our fully illustrated catalogue of folders 
mounts, wedding albums, etc by 
always. Eric Fishwick, 1 ¢ 
Helens, Lancs 


@ ARI 


1S original Art 


return SeTVICE 
orporation Street, St 


PHOTOGRAPHY! Postal Courses wi 
Illustrations '—MONIGRAPHY 
Freelancing. Profit-making! MODEL hot 
Service !—-State age and requirements. N« ! 
Send 6d. s.a.e. (large) GEO. JORDAN 

Close, N.W.4 


@ TAPE/DISC/TAPE transfer, editing « 
tape recordings; use UNIMIXER for o 
wedding recordings. 1,800 ft. LP tape 32/6 
News, 10 Clifford Street, London W.1 


th 


@ YOUNG creative freelance photographers r 
quired as associates. Large equipped studio, dark 
room, contemporary reception-dressing room. Box 
No. 2030 


@ RARE photographs from Africa. Pagan people 
of many tribes taken in natural surroundings. Full 
plate 3/- each. Sample packet 8 photographs, pos 
tage paid, for 20/- Temple, P.O. Box 364 
os, Plateau Province, Nigeria 


@ KODAK LIMITED requires a technical cor 
respondent aged 25-35. Must have Final City and 
Guilds in Photography or Inter I.B.P. and ex- 
perience of customer correspondence. Minimum 
starting salary £750 p.a. Write to 
Manager, Kodak Ltd., Kingsway, W.¢ 


SERVICE 


Excellent Quality 
COLOUR ENLARGEMENTS 


from any 35mm. transparency 
Large Post Card 2/6 8x 54 7/6 





NEW COLOUR PRINT SERVICE 


We can now supply colour prints from 
any make, any size transparency not 
larger than 34 x 24, 3/6 each. 


ANY MAKE OF COLOUR FILM PROCESSED 
including Agfa, Ferrania, Gevaert, Koda- 
color, Ektachrome, Anscochrome. 


Overseas orders particularly welcomed — 
Please send cash with order, post free if 
over 10/-for colour prints. 





Sussex Square, Haywards Heath 
Sussex P.D.A. 


ANY MAKE OF COLOUR FILM PROCESSED 











HUGH MILLER 
3 PETERBOROUGH MEWS 
PARSONS GREEN * LONDON °- 
Phone: RENown 4128 

Precision Camera Repairers 

SoLe Drerrreutors for 
MIRANDA CHANGING BAGS 
“The World’s Best” 


S.W.6 














CARRY A 
CAMERA 


GET IT AT 


FRITH BROS. 


39 George St., Richmond, Surrey Ric 0405 
114/116 Heath Rd., Twickenham, Middx. Pop 260! 


52 Fife Rd., Kingston-on-Thames Kin 9544 


YOU'LL GET A GOOD DEAL AT FRITH’S 








Personnel | 


CURTIS AIDS ARE 
MADE FOR YOU! 


® SWING FILTERS for all en- 

largers. Red or Amber. 
POLARISING FILTERS for 
colour or black and white films 
BRUSH-a-SLIDE 
brush. 


anti-static 


PRINT DRYER & GLAZER, 
Prints cannot stick! 


UNBREAKABLE SAFE. 
LIGHT SCREEN. 7” x 5” Red 
or Amber 


These are some of the unique and inexpen- 

sive Aids to better photography. See them 

t your photo shop—they are exactly 
what you need 


Curtis Limited. Fleetwood. 














NINGS j Ltd 


Photax Paragon 
Universal Enlarger 
£12-1-2 
Condensers 
£1-17-6 


Also 
mm stock. 
All makes supplied 


full range of new and secondhand models 





H. A. Garrett 


Camera Repairers 
repairs miniature 
repaired by experts: 35 
Member of P.A.R.G 

4a Grove Road, Sutton, Surrey 
Phone Vigilant 2285 


Camera and all types 


years of experience 











A New Book by EVERARD 


MODEL IN MOVEMENT 


1000 Superb Nudes 
44/- POST FREE 


RODNEY BOOK SERVICE 





Il Monmouth Street, London, W.C.2 | 


} 
| 


| 














Comprehensive range of lighting 
for amateur or 
professional use. 


Part exchange on all types 
of equipment. H.P. terms 
available. 


50 different models of 
projectors to suit any size 

of film. 

DEMONSTRATIONS GIVEN 


133 High Holborn, 


HOLborn 4894 


London, 





LUXURIOUS WEST END STUDIO FOR HIRE 


Attractive Models Available. Low Rates. 12 
kW First-class Lighting. Drapes, Props and 
Costumes, etc. Days, Evenings and Weekends 
Tuition in Art and Figure Photography every 
Tuesday, 7.30 p.m. to 9 p.m. Beautiful New 
Models each week. Write or ‘phone 
STUDIO ENTERPRISES LTD. 
41 WARDOUR STREET, LONDON, W.1. 
REGent 6110 











NEWS NEWS 
The EVERARD ART STUDIO CLUB opened 
on Ist September 1958. Professional studio for 
hire, top models available and resident model 
always in attendance. Group meetings (limited 
to 12 photographers) held twice weekly. Send 
s.a.e. for full details and application form to 


The Everard Art Studio Club 
298 Streatham High Road, London, S.W.16 








Telephone: STREATHAM 6692 











camera 
EXPERT/ REPAIRS 


If you own a valuable camera in 
need of repair or overhaul send it 
to experts for attention. We are 
accredited Rollei repairers and 
recognised servicing agents for all 
well-known makes of cameras and 
binoculars. Estimates will be given 
for any work including the supply 
of manufacturers’ actual spares, 
of which we always hold stocks. 
We can manufacture, with equal 
precision, parts for older cameras 
where manufacturers’ spares are 
not available. All repair work in- 
cludes testing, collimating and cer- 
tification by our Inspectors before 
dispatch. We insure your camera 
while under repair. 


Send it to— 


COUSINS & WRIGHT 
(TROWBRIDGE) LTD., 


5 The Halve, Trowbridge, Wilts., Phone 2104 











A Must _ 


during your 
visit to 
LONDON 


OPEN PERMANENTLY 


MONDAY TO 
SATURDAY 
10a.m.—5 p.m 


EXHIBITION 
Featuring the unpublished work of 
HARRISON MARKS 
Britain’s leading photographer of 
the nude figure ADMISSION 5/ 


AN 


Ist and 2nd floors HARRISON MARKS STUDIOS 


4 Gerrard Street, London, W.1. 


(3 minutes from Leicester Square Tube Station) 





FOR FIRST CLASS 
- 
PROCESSING 


We run an almost turn-round service on colour and Monochrome 
work, that, together with the rigid contro] conditions under which 
we operate, is how we've built our reputation 


We process 
Bol) Films 35 mm. Filmes 
20 Exposures 36 Exposures 
EKTACHROME - 18 
FERRANIACOLOR 
ANSCOCH ROME 
KODACOLOR 
AGFACOLOR 
GEVACOLOR 


We make *and Monochrome toc 
*Colour prints from ALL types of colour negatives 
Colour EN-printe from any colour negatives 2/9 each. Printing 5-7 


days. For quick colour—accurate colour and first-class reliabie ser 
vice, send us all your Colour Work. 


GRANT PHOTO LABORATORIES 


196 Lancaster Road, London, W.!!. Par. 1327-8 








SWIFT 
The lowest priced universal 
photo-electric meter on the market 
£3.12.6 with case—POST FREE. 

Film Speeds : 23/28 Scheiner 
Shutter Speeds : 60 secs. to 1/1000 
Preeees « « so tw Nem 
Cine (Shutter Speeds): 8, 16, 32, 64, f.p.s. 

Roller projection screens 

at competitive prices 
Washable white plastic surface 


Correctly tensioned by rear struts 
Self supporting 





carriage 3)/- 


7 
M. Fagot 
33 High Road, Willesden, London, N.W.10 
WIL 5919 











— EXPERT REPAIRS — 


to precision and miniature CAMERAS 
CINE EQUIPMENT, EXPOSURE METERS 
LENS repolishing and coating 
ADVICE AND ESTIMATES FREE 


TECHNICA CAMERA 


21 William IV Street, London, WC2 
Tel.: TEM 9547 











PRECISION MITRE SAWS 


The ideal machine for the photographer 

and picture framer. Will cut with precision 

mitres, half-mitres, quarter-mitres and 
squares. Right and left hand cutting 
Positive locking at all angles. 

No. | cuts up to 2” x 2” £5/15/0 

No. 2 cuts up to 4" x 4” e1ijiyé 

No. 3 cuts up to 6" x 6" £15/10/0 

* Illustrated Catalogue of Tools % 

and Machines for framing 

* Sixpence post free 7 

Tel.: SHOREDITCH 830! (10 lines) 


S. TYZAGK & SON LTD 341-345 Old St. London EC1 





one 


INDEX 
TO ADVERTISERS 





INSTITUTE OF BRITISH PHOTOGRAPHERS 


LIMITED (BY GUARANTEE) 
38 BEDFORD SQUARE 
Founded 1901 


W.C.1 
Incorporated 1921 


AN EXAMINING INSTITUTION FOR 
PROFESSIONAL PHOTOGRAPHERS 


Comprising Employers and Employees) 


Fellows, Associates and Licentiates 
are entitled to the designation 
“Incorporated Photographer” 

Details of Aims, Objects and Qualifications 


required for professional membership may be 
obtained on application to the Secretary. 














fotografia selenite 


New techniques—New photography 


Fotografia, 
16 Via Brera—Milan, Italy 


@ The magazine for all 
photographers — ama- 
teur and professional 


@ Offers you the latest 
in theartand techniques 
of photography 


@ Presents the work of 
the world’s best known 
cameramen 


Subscription £2 p.a. 
Published monthly. 








| 


Dormer, W. F., 





Agfa Ltd. . 
Atlas Lighting Ltd 
Automatic Changers Ltd 


Bowens Camera Repair Service Ltd 
Brunnings . 


Chance-Pilkington Ltd 

Corfield, K. G., Ltd * 
Cousins & Wright (Trowbridge) Ltd. 
Curtis, F. C., Ltd 


Ltd 


Ever Ready Co. (G.B.) Ltd 


Fagét, M. . 
Fotografia Magazine 
Frith Bros. 


General Electric Co. Ltd 

Gevaert Ltd a 

Gnome Photographic Products Ltd 
Grant Photo Laboratories 


Haagman Colour Laboratories 
Harrison Marks, G., Ltd 
Heaton, Wallace, Ltd 
Hunter, R. F., Ltd 


Ilford Ltd. .. 


Institute of British Photographers 


Japan Camera Industry Association 
Johnsons of Hendon Ltd 


| Kettering Cartons Ltd 


Kodak Ltd 


Leitz (Instruments), E., Ltd 


Marston & Heard 

May & Baker Ltd ‘ 
Micro Precision Products Ltd 
Miller, Hugh 


Paragon Photographic Services 
Pelling & Cross Ltd. 

Philips Electrical Ltd 
Photocraft Services 

Photopia Ltd 

Pitman, Sir Isaac, & Sons Ltd 


Rodney Book Service 
Royal Photographic Society 


... Outside back cover 
/ 64 


55 
5 


58 
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Happy New Year... 

















For 20 years Leicas have been cameras for looking at, for 
longing for, for sighing over, for dreaming of. Leicas have been 
shop window cameras 
But times change now Leicas are cameras for owning, for using, 
for boasting about. for taking pictures with, correction, 
for making pictures with 
They pass over shop counters openly, freely, well 
sort of freely—for a hundred pounds or so* 
Yes, Leicas are licence-free at last—-so why not see your photographic dealer 
now, and start the New Year with a Leica in your life. 


* Not necessarily payable all at once. Lots of dealers sell Leicas on the most painless easy terms 


now you can have 


a -.£ CLC in your life 


E. LEITZ (Instruments) LIMITED, 20 Mortimer Street, London, W.1 





Magnificent choice from 


the NEW range of ILFORD 


Sportsman 35mm cameras 


What do you want to take? How much would you like 
to pay? The new ILFORD Sportsman cameras place 
glorious colour and the crispest black-and-whites well 
within your reach—at the price you choose to pay! Look 
at this wonderful selection. 


ILFORD SPORTSMAN VARIO 

Has flash-synchronised shutter, speeded 1/25, 1/50 and 
1/200 second as well as ‘B’ setting. Rapid lever film-wind. 
Fye-level high-contrast viewfinder with luminous guide- 
lines. Price with f/2°8 coated lens £11.19.6. With //3-5 
coated lens £11.11.11. 


ILFORD SPORTSMAN PRONTO 

Flash-synchronised shutter, speeded 1/30, 1/60, 1/125, 1/250 
second and ‘B’, with delayed action release. Price with 
f/2-8 coated lens £15.15.0. 


ILFORD SPORTSMAN PRONTOR SVS 
Flash-synchronised *X’ and ‘M’ and with 9 speeds: 1, 4, 
1/5, 1/10, 1/25, 1/50, 1/100, 1/200, 1/300 and ‘B’, with 
delayed action release. Light-value scale engraved on 
shutter setting ring. With f/2-8 coated lens £18.17.6. 


Leather ever- ready case for all Sportsman models £2.3.7. 
De luxe case £3.5.1. 


brings you better photography 
-at your price 
A 


MAGAZINE (Great Britain) Ltd., 
6d.. post paid 
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